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SEMPOZYUM PROGRAMI / SYMPOSIUM PROGRAM



1. GUN: 19 HAZIRAN 2026 CUMA / DAY 1: 19 JUNE 2026 FRIDAY

[ZNiK BELEDIYESI / [ZNiK MUNICIPALITY & IZNiK VAKFI / iZNiK FOUNDATION

09:30-10:15
10:15-11:00

11:00-12:00

12:15-14:15

14:30-15:40

14:30-14:50

14:50-15:10

15:10-15:30

15:30-15:40
15:40-16:00

16:00- 17:10

16:00-16:20

Kayit / Registration (iznik Belediyesi / iznik Municipality)
Acilis Konusmalar: / Opening Speeches

Oturum 1/ Session 1 (iznik Belediyesi / iznik Municipality)
Moderator / Moderator: Mustafa Sahin

Yusuf Kahveci, N. Nazan Canverdi, Doruk Bayrak, Tolga Koparal
“2025 Rescue Excavation at the Mosaic Site on Afyonsultan Street /
Afyonsultan Sokak Mozaikli Alan 2025 Yili Kurtarma Kazis1”

Secil Cokogullu

“A Newly Discovered Mosaic in iznik/Nicaea: The Bounty of Askania /
[znik/Nikaia’da Yeni Kesfedilen Bir Mozaik: Askania'nin Bereketi”

Ogle Molas1 / Lunch Break (iznik Vakfi / iznik Foundation)

Oturum 2 / Session 2 (iznik Vakfi / iznik Foundation)
Moderator / Moderator: Derya Sahin

Hazal Citakoglu Ekmekci, Mustafa Sahin

“The Gender of Personification, Symbols and Meanings: The Case of
Thalassa / Kisilestirmenin Cinsiyeti, Semboller ve Anlamlari:

Thalassa Ornegi”

Maria Jesus Duran Kremer

“The Imagery in Roman Mosaics from Lusitania: Decoration or Socio-
Cultural Statement? / Lusitania Roma Mozaiklerindeki Gorsel
Tasvirler: Dekoratif Bir Tercih mi, Sosyo-Kiiltiirel Bir Mesaj m1?”
Hatice Pamir

“Calendar Mosaic from Epiphaneia in the Issos Plain: An Evaluation of
the Personification of the Months and their Associated Zodiac Signs

/ Issos Ovasr’ndaki Epiphaneia’dan Takvim Mozaigi: Aylarim
Kisilestirilmesi ve Bunlarla iliskili Burclar Uzerine Bir Degerlendirme”

Tartisma / Discussion
Kahve Molasi / Coffee Break

Oturum 3 / Session 3 (iznik Vakfi / Iznik Foundation)
Moderator / Moderator: Maria Jesus Duran Kremer

Nur Deniz Unsal, Derya Sahin

“Seasonal Personifications in the Amisos Mosaic / Amisos Mozaiginde
Mevsimlerin Kisilestirilmis Tasvirleri”
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16:20-16:40

16:40-17:00

17:00-17:10

Gamze Hasdemir Bozkus

“From the Seasons to the Annual Cycle: Allegorical Personifications
in Eastern Mediterranean Mosaics / Mevsimlerden Yil Dongiisiine:
Dogu Akdeniz Mozaiklerinde Alegorik Kisilestirmeler”

Sebastian Vargas-Vazquez, Alba Leon Lopez,

Alberto Villarejo de Torres

“Depictions of the Calendar and the Planetarium in Roman Mosaics
from the Iberian Peninsula / [ber Yarimadasi Roma Mozaiklerinde
Takvim ve Kozmik Diizen Tasvirleri”

Tartisma / Discussion

iznik Vakfi Sunumu ve iznik Cini Atélyesi Ziyareti
iznik Foundation Presentation and iznik Tile Workshop Visit

Aksam Yemegi / Dinner

2. GUN: 20 HAZIRAN 2026 CUMARTESI / DAY 2: 20 JUNE 2026 SATURDAY

[ZNiK VAKFI / iZNiK FOUNDATION

09:30-10:40

00:30-09:50

09:50-10:10

10:10-10:30

10:30-10:40

10:40-11:00

11:00-12:30

11:00-11:20

Oturum 4 / Session 4
Moderator / Moderator: Hatice Pamir

Banu Ozdilek, H. Onur Tibikoglu

“Issos Epiphaneia (ITatay-Erzin) Stoa. The Calendar Mosaic with Rural
Activities and Zodiac Iconography / Issos Epiphaneia (ITatay-Erzin)
Stoast. Kirsal Aktivite ve Zodiak Anlatimli Takvim Mozaigi”

Miguel Pessoa, Sonia Vicente, Ana Ravara

“Echoes of the East: Oriental Luxury and Proto-Byzantine Aesthetics
in the “Seasons” Mosaics of the Roman Villa of Rabacal (Penela,
Portugal) / Dogu'nun Yankilari: Rabacal Roma Villasr'nin (Penela,
Portekiz) “Mevsimler” Mozaiklerinde Dogulu Liiks ve Proto-Bizans
Estetigi”

Orgii Dalgic

“Personifications of the Seasons in the Mosaics of Constantinople /
Konstantinopolis Mozaiklerinde Mevsim Kisilestirmeleri”

Tartisma / Discussion
Kahve Molasi / Coffee Break

Oturum 5 / Session 5
Moderator / Moderator: Miguel Pessoa

Jorge Antonio

“Medusa, Petrified Time and Endless Time in Roman Mosaics / Roma
Mozaiklerinde Medusa, Taslasmis Zaman ve Sonsuz Zaman”

9778



11:20-11:40

11:40-12:00

12:00-12:20

12:20-12:30
12:30-14:30

14:30-15:30

15:30-16:40

15:30-15:50

15:50-16:10

16:10-16:30

16:30-16:40
16:40-16:50

16:50-18:00

16:50-17:10

Tur Lir Tan Senesi - Giilgiin Koroglu

“Personifications of the Jordan River Seen in Wall Mosaics and
Frescoes Depicting Scenes of Jesus’ Baptism in Byzantine Civilization /
Bizans Uygarliginda Isa’nin Vaftizi Sahnelerinin Betimlendigi Duvar
Mozaik ve Fresklerinde Goriilen Urdiin Nehri Kisilestirmeleri”
Fernando Regueras Grande, Caridad San José

“Images of Time in the Roman Mosaics of the Duero Basin (Castillay
Leén, Spain) / Duero Havzas1 Roma Mozaiklerinde Zamanin Tasvirleri
(Castillay Leon, ispanya)”

Ozan Hetto

“The Iconography of Time through Mythology, Nature, and the
Seasons in the Late Roman - Early Byzantine Villa Mosaics of Sinop
Meydankapi / Sinop Meydankapi Ge¢c Roma - Erken Bizans Villa
Mozaiklerinde Mitoloji, Doga ve Mevsim Yoluyla Zamanin ikonografisi”

Tartisma / Discussion
()gle Molas1 / Lunch Break

Kiiltiirel Program / Cultural Program
(iznik Gol Bazilikas: Ziyareti / Visit to the iznik Lake Basilica)

Oturum 6 / Session 6
Moderator / Moderator: Giilgiin Koroglu

Feristah Soykal Alanyall

“The Kalliope Mosaic in Side: Archaeological Context and
Iconographic Interpretation / Side’deki Kalliope Mozaigi: Arkeolojik
Baglami ve Ikonografik Yorumu”

Reyhan Sahin

“Seraphim Iconography in Byzantine Mosaics: The Representation
of a Celestial Being / Bizans Donemi Mozaiklerinde Seraphim
ikonografisi: Goksel bir Varligin Temsili”

Tolga Koparal, Ali Kazim Oz, Giilsen Kutbay, Doruk Bayrak,

Eren Ertem Erten

“Ship and Hunling Mosaics in Nicaea / iznik’te Bulunan Gemi ve Av
Mozaikleri”

Tartisma / Discussion
Kahve Molasi / Coffee Break

Oturum 7/ Session 7
Moderator / Moderator : Feristah Soykal Alanyali

Sanem Soylu Yilmaz

“Melchizedek: The Visualization of Ritual / Melkizedek: Ritiielin
Gorsellestirilmesi”
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17:10-17:30 Sebastian Vargas-Vazquez, Alba Gomez Romero, Celia Naranjo Cruz
“Mosaic Representations and Scenes Evoking Time / Zamani
Cagristiran Mozaik Tasvirleri ve Sahneler”

17:30-17:50 Sebnem Ersin
“Farewell to Earth: The Ascension of Elijah in the Mosaic of the Chapel
of San Aquilino / “Yeryiiziine Veda: San Aquilino Sapeli Mozaiginde
[lyas'm Goge Yiikselisi”

17:50-18:00 Tartisma / Discussion

Aksam Yemegi / Dinner

3. GUN: 21 HAZIRAN 2026 PAZAR / DAY 3: 21 JUNE 2026 SUNDAY

[ZNiK VAKFI / [ZNiK FOUNDATION

Cevrim ici Sunumlar / Online Presentations

09:30-11:00 Oturum 8 / Session 8
Moderatér / Moderator : Orgii Dalgic

09:30-09:50 Kutalms Gorkay
“Allegory, and Symbolism: The Mosaics, Patrons, and Inhabitants of
the Houses of Zeugma / Alegori ve Sembolizm: Zeugma Evlerinin
Mozaikleri, Banileri ve Sakinleri”

09:50-10:10 Bertrand Houix
“The Seasons Theme in the Nimes Mosaic / Nimes Mozaiginde
Mevsimler Temas1”

10:10-10:30 Lihi Habas

“Classical Personifications in Domestic, Public, and Religious Spaces:
Mosaic Floors in the Southern Levant during the Byzantine Period /
Ev, Kamusal ve Dini Mekanlarda Klasik Kisilestirmeler: Bizans
Doneminde Giiney Levanttaki Mozaik Zeminler”

10:30-10:50 Laura Caso
“Apollo and Marsyas on the Mosaic of the Four Seasons from the
Ancient Thysdrus (El Jem) in Roman North Africa / Roma Kuzey
Afrikasr'ndaki Antik Thysdrus’tan (El Jem) Dort Mevsim Mozaiginde
Apollon ve Marsyas”

10:50-11:00 Tartisma / Discussion

11:00-11:10 Kahve Molasi / Coffee Break
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11:10-12:20

11:10-11:30

11:30-11:50

11:50-12:10

12:10-12:20

12:20-12:30

12:30-12:45

Oturum 9 / Session 9
Moderalor / Moderator : Maria Jesus Duran Kremer

Ekaterina Zhurbina

“The Image of Wind in the Ancient Roman Mosaic Art: The Evolution of
Iconography. Winds as a Part of Cosmogony / Antik Roma Mozaik
Sanatinda Riizgar imaji: Ikonografinin Gelisimi. Kozmogoninin Bir
Parcasi Olarak Riizgarlar”

Paola Chini

“Mosaics Depicting the Seasons in Rome and Isola Sacra Known from
Archive Documents: New Readings / Arsiv Belgelerinden Bilinen Roma
ve Isola Sacra’daki Mevsim Tasvirli Mozaikler: Yeni Degerlendirmeler”
Prolet Decheva

“In the Guise of the Domina: Late Antique Personifications and their
Elite Patrons / Domina Suretinde: Ge¢ Antik Cag Alegorik
Kisilestirmeleri ve Seckin Koruyucular:”

Tartisma / Discussion
Kahve Molas1 / Coffee Break

Kapanis Oturumu / Closing Session
Mustafa Sahin, Maria Jesus Duran Kremer

(gle Molasi / Lunch Break

Kiiltiirel Program / Cultural Program
(iznik Sehir Turu / iznik City Tour)
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OZETLER / ABSTRACTS

Bildiri 6zetleri kailimeilarin soyadina gore alfabetik olarak siralanmstir.
Abstracts are listed in alphabetical order according to the surname of the participants.






MEDUSA, PETRIFIED TIME AND ENDLESS TIME IN ROMAN MOSAICS
Jorge Antonio*
ABSTRACT

Ovid recreates the Greek myth of Medusa, giving her a past, a lifetime. From a
beautiful woman and object of desire in the civilised world to a repulsive and deadly
monster of barbarism, she is then sacralised, humanised and returned to civilisation.

Athena’s shield, used by Perseus, is like a mirror, a metaphor for time, an allegory for
the time to come, as represented in a mosaic from Sparta.

After her death, Medusa retained her fatal power, so Perseus used her head to
petrify Khetos, who was tormenting Andromeda, as exemplified by the mosaics of
Conimbriga and Zeugma. Medusa had the power to petrify, to end the life not only
of animals but also of deities, such as the Titan Atlas, who was turned to stone by
Perseus.

The placement of Medusa’s head on Athena’s shield or aegis signified the goddess’s
ultimate triumph and the end of the Gorgon. However, this episode did not represent
the end, but rather the moment of Medusa’s sacralisation and immortalisation.

Keywords: Medusa, Athena, Perseus, Time, Mosaics.

ROMA MOZAIKLERINDE MEDUSA, TASLASMIS ZAMAN VE SONSUZ ZAMAN
0z

Ovidius, Medusamin Yunan mitini yeniden kurgulayarak ona bir ge¢mis, bir yasam
oykiisii kazandirir. Medeniyet diinyasinda giizel bir kadin ve arzu nesnesiyken,
barbarhgin igrenc ve oliimciil bir canavarina doniisen Medusa, daha sonra
kutsallastirilir, insancillastirihr ve medeniyete geri dondiiriiliir.

Perseus’un kullandig1 Athenamin kalkani, bir ayna gibidir; zamamn bir metaforu,
gelecek zamanin bir alegorisidir; bu, Sparta’daki bir mozaikte de tasvir edilmistir.

Oliimiinden sonra Medusa dliimciil giiciinii korudu, bu yiizden Perseus, Conimbriga
ve Zeugma mozaiklerinde orneklendigi gibi, Andromeda’y1 eziyet eden Khetos'u
taslastirmak icin Medusa'nin kafasini kullandi. Medusa, sadece hayvanlarm degil,
Perseus tarafindan tasa doniistiiriilen Titan Atlas gibi tanrilarm da hayatini sona
erdirme, taslastirma giiciine sahipti.
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Medusamin kafasinin Athena’nin kalkanina veya aegis’ine yerlestirilmesi, tanricanin
nihai zaferini ve Gorgon’'un sonunu simgeliyordu. Ancak bu olay, sonu degil,
Medusanin kutsallastirilmasi ve oliimsiizlestirilmesi anini temsil ediyordu.

Anahtar Kelimeler: Medusa, Athena, Perseus, Zaman, Mozaikler.

* Jorge Antonio, Camara Municipal de Alter do Chao, Portugal.

E-mail: Jorge.antonio@cm-alter-chao.pt; jorgemaantonio@gmail.com

16/78



APOLLO AND MARSYAS ON THE MOSAIC OF THE FOUR SEASONS FROM THE
ANCIENT THYSDRUS (EL JEM) IN ROMAN NORTH AFRICA

Laura Caso*
ABSTRACT

The myth of Apollo and Marsyas is depicted on four mosaics from Roman North
Africa (Algeria and especially Tunisia) dating back to the 2nd - 4th century AD. But
the god and the silen are associated with the Four Seasons only on the mosaic from
the ancient Thysdrus (El Jem), dated to the end of the 2nd century AD, that is in the
time of Emperor Septimius Severus (193-211 AD), who was born in Roman North
Africa. Generally the personifications of the Four Seasons are linked first of all with
Dionysus and also with other deities, as Aion (Saeculum, Annus, Aeternitas) and
Saturnus. Therefore the Apollo — Marsyas link with the four Seasons is something
new. Apollo is a complementary deity to Dionysus, so the god shares with Dionysus,
that is his brother, the same relationship with the time and the Seasons. In fact both
are cosmogonic deities. Consequently, Apollo is semantically equivalent to Dionysus
on the mosaic from El Jem. Apollo’s victory over Marsyas means the restoration of
cosmic order and the control over nature, time and the Seasons. In this perspective
Dionysus is the god of the fertilising power (yavog) of nature, regulated by the
seasonal rhythm, while Apollo, as god of reason (Adyog), order and relentless
punisher of arrogance (0Bpic), governs the alternation of the Seasons. Furthermore,
the spread of the Apollo — Helios cult in Roman North Africa could be related to the
emperor himself: Septimius Severus, who was very devoted to this sun deity.

We can find the same iconological value on the mosaic of Apollo and Marsyas, dating
back to the 4th century AD, in the House of Aion at Nea Paphos in Cyprus.

Keywords: Apollo, Marsyas, Dionysus, the Four Seasons.

ROMA KUZEY AFRIKASI'NDAKI ANTIiK THYSDRUS'TAN (EL JEM) DORT
MEVSIM MOZAIGINDE APOLLON VE MARSYAS

0z

Apollon ile Marsyas miti, Roma Kuzey Afrikasindan (giintimiiz Cezayir’i ve 6zellikle
Tunus) ele gecen ve MS 2.—4. yiizyillara tarihlenen dort mozaikte tasvir edilmistir.
Bununla birlikte, tanr1 Apollon ile silenos Marsyas' Dort Mevsim alegorileriyle
birlikte betimlendigi tek 6rnek, antik Thysdrus’ta (giiniimiiz El Jem) bulunmus ve
MS 2. yiizyihn sonlarina, yani Roma Kuzey Afrikast dogumlu imparator Septimius
Severus (MS 193-211) donemine tarihlendirilen mozaiktir.
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Genel olarak Dort Mevsim Kkisilestirmeleri, oncelikle Dionysos Kkiiltiiyle ve
ayrica Aion (Saeculum, Annus, Aeternitas) ile Saturnus gibi diger ilahi figiirlerle
iliskilendirilmektedir. Bu nedenle, Apollon-Marsyas sahnesinin Dért Mevsim
ile baglantilandirilmas1 ikonografik acidan yenilikci bir uygulama olarak
degerlendirilmelidir.

Apollon, Dionysos’un tamamlayict bir tanrisidir; dolayisiyla kardesi olarak kabul
edilen Dionysos ile zaman ve mevsimler karsisinda benzer bir islevsel iligki
paylasmaktadir. Nitekim her iki tanr1 da kozmogonik nitelikler tasimaktadir. Bu
baglamda, El Jem mozaiginde Apollon, anlamsal ve simgesel acidan Dionysos™un
esdegeri olarak karsimiza cikmaktadir.

Apollon’un Marsyas iizerindeki zaferi, kozmik diizenin yeniden tesis edilmesini ve
doga, zaman ile mevsimler iizerindeki egemenligin saglanmasini simgelemektedir.
Bu yorum cercevesinde Dionysos, doganin mevsimsel dongii tarafindan diizenlenen
iiretken ve bereket verici giiciiniin (yd&vog) tanrisi olarak goriiliirken; Apollon ise aklin
(Adyoc), diizenin ve kiistahligin (0Bpig) amansiz cezalandiricist sifatiyla mevsimlerin
ardisikligini yoneten ilahi giic olarak tasvir edilmektedir.

Ayrica, Roma Kuzey Afrikasinda Apollon-Helios Kiiltiiniin yaygmlagsmasinin, bu
giines tanrisina biiyiik baglilik gosteren imparator Septimius Severus ile iliskili
olabilecegi ileri siiriilebilir.

Benzer bir ikonolojik anlam, MS 4. yiizyila tarihlenen ve Kibris’taki Nea Paphos
kentinde bulunan Aion Evi mozaiginde yer alan Apollon ve Marsyas betimlemesinde
de gozlemlenmektedir.

Anahtar Kelimeler: Apollon, Marsyas, Dionysos, Dort Mevsim.

* Laura Caso, Archaeologist, Scholar of Iconography and Iconology, MIUR-MIM, Naples, Italy.
E-mail: caso.laura@gmail.com
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MOSAICS DEPICTING THE SEASONS IN ROME AND ISOLA SACRA KNOWN
FROM ARCHIVE DOCUMENTS: NEW READINGS

Paola Chini*
ABSTRACT

Archives are an invaluable source for understanding monuments that have
been destroyed during new urban developments. Any investigation into ancient
topography necessarily requires an “excavation” into archival documents. The
research presented here aims to showcase the drawing of a mosaic discovered in
1909 in the Ostian territory, specifically in the area of Isola Sacra, during works
carried out by the Civil Engineering Corps to widen and straighten the banks of
the Fiumicino Canal, the ancient Fossa Traiana, which was connected to the port
complexes of Claudius and Trajan. The structures associated with the ports,
together with the mosaic that decorated one of the rooms, were destroyed during
these works, leaving the drawings as the only surviving testimony of these ancient
remains.

In the plan, drawn up at the time of the works, the structures - indicated by the
letters A, B, C, and D - are located near the navigable canal of Fiumicino, not far
from the ancient Via Portuense. These were storage warehouses built in front of
the port of Claudius (later expanded by Trajan between 100 and 112 AD), intended
to hold goods destined to supply the nearby cities of Portus and Ostia, as well as
Rome itself. The entire complex, dated on the basis of coin finds to the end of the 3rd
century AD, revealed interesting elements, including the remains of the quay used
for loading and unloading goods transported by river and stored in the adjacent
rooms. In one room, a black-and-white mosaic floor was discovered - unfortunately
now lost - decorated with personifications of the Seasons and, at the center, the
figure of Bacchus.

The mosaic offers interesting insights for reflecting on the interpretation of
elements related to the “sphere” of time.

Keywords: Fiumicino, Rome, Personifications of the Seasons, Bacchus, Kraters with
Flowers and Fruits.
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ARSIV BELGELERINDEN BILINEN ROMA VE ISOLA SACRA’DAKI MEVSIM
TASVIRLI MOZAIKLER: YENI DEGERLENDIRMELER

0z

Arsivler, modern kentsel gelisim siirecleri sirasinda tahrip olmus anit ve yapilarin
anlasilmasinda vazgecilmez kaynaklar sunmaktadir. Antik topografyaya yonelik her
arastirma, kacinilmaz olarak arsiv belgeleri lizerinde gerceklestirilen bir tiir “kaziy1”
gerektirir. Bu calisma, Ostia territoryumu icerisinde yer alan Isola Sacra bolgesinde
1909 yilinda ortaya cikarilan bir mozaige ait cizimi tanitmay1 amaclamaktadir. S6z
konusu mozaik, Claudius ve Traianus liman kompleksleriyle baglantili olan ve antik
donemde Fossa Traiana olarak bilinen giiniimiiz Fiumicino Kanali’nin genisletilmesi
ve dogrultusunun diizenlenmesi amaciyla Bayindirlik idaresi tarafindan viiriitiilen
calismalar sirasinda kesfedilmistir. Liman yapilariyla iligkili mimari kalintilar ve bu
yapilardan birinin zeminini siisleyen mozaik, séz konusu miihendislik faaliyetleri
sirasinda tamamen yok olmus; boylece giiniimiize ulasan tek tanmiklik, donemin
cizimleri olmustur.

Calismalar sirasinda hazirlanan planda, A, B, C ve D harfleriyle isaretlenen yapilar,
Fiumicino'nun seyriisefere elverisli kanalh yakininda ve antik Via Portuensis’e kisa
bir mesafede konumlandirilmistir. Bu yapilar, Claudius Limanrmin oniinde insa
edilmis depo komplekslerine aittir. S0z konusu liman, daha sonra MS 100-112
yillar1 arasinda Traianus tarafindan genisletilmis olup, depolarm islevi Portus ve
Ostia kentlerinin yani sira Romamin ihtiyaclarmi karsilamak {izere gelen mallarin
muhafaza edilmesiydi. Sikke buluntularma dayanilarak MS 3. yiizyilin sonlarma
tarihlendirilen kompleks, nehir yoluyla tasinan mallarm yiiklenip bosaltildig
rihtim kalintilar1 gibi dikkat cekici unsurlar1 ortaya koymustur. Bu mallar daha
sonra bitisik mekanlarda depolanmaktaydi. Mekanlardan birinde, giiniimiizde ne
vazik ki kayip durumda olan siyah-beyaz bir mozaik zemin kesfedilmistir. Mozaik,
mevsimlerin Kisilestirilmis tasvirleri ile bezenmis olup merkezinde Bacchus figiirii
yer almaktadir.

Bu mozaik, zaman kavraminin simgesel ve ikonografik temsilleriyle iligkili unsurlarin
yorumlanmasina yonelik 6nemli degerlendirmeler sunmaktadir.

Anahtar Kelimeler: Fiumicino, Roma, Mevsimlerin Kisilestirilmeleri, Bacchus,
(icek ve Meyve Siislemeli Kraterler.
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THE GENDER OF PERSONIFICATION, SYMBOLS AND MEANINGS: THE CASE
OF THALASSA

Hazal Citakoglu Ekmekci - Mustafa Sahin*
ABSTRACT

The ancient practice of rendering abstract concepts through concrete figures
produced not only a literary device but a powerful visual language. One of the
most striking examples of this tradition is Thalassa, the feminine personification
of the Mediterranean in Roman mosaic art. The conceptualization of the sea as a
primordial feminine force is rooted in a long-standing tradition tracing back to
Tiamat in the Babylonian creation epic Enuma EliS; a tradition that underwent
transformation through the Greek figures of Tethys and Thalassa before taking
permanent iconographic form in Roman mosaic art.

This study examines the personification tradition through the figure of Thalassa as
represented in Roman mosaic art. It investigates why the sea was conceptualized
as a feminine force from Mesopotamian mythology through the Roman and Early
Christian periods, approaching the question from iconographic, etymological,
and cultural perspectives. Within this scope, the Yakto mosaic in Antioch and the
Madaba mosaic in Jordan are examined comparatively.

From the second half of the 3rd century CE, Tethys gradually separated from
Oceanus in mosaic art, and the figure that inherited his attributes came in time
to be identified as Thalassa. In the 5th century Yakto mosaic, Thalassa is depicted
as a bust surrounded by crab claws, a rudder, a ketos, and dolphins, interwoven
with concepts of abundance and generosity. In the 6th century Madaba mosaic, the
same figure appears on the floor of a Christian church, explicitly identified by a
Greek inscription. This demonstrates that Thalassa iconography is far more than an
ornamental motif, it is a composition continuously reproduced across the centuries,
stretching from Mesopotamia to the Early Christian period. The gradual transfer or
disappearance of symbols (the crab claws, the rudder, etc.) between figures gives
visual expression to the transformation of belief and perception across cultures
and periods, and attests that this figure had shed its divine identity to become a
universal cultural symbol.

Keywords: Thalassa, Tethys, Mosaic, Personification, Yakto, Madaba.
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KiSILESTIRMENIN CINSIYETI, SEMBOLLER VE ANLAMLARI: THALASSA
ORNEGI

0z

Antik diinyada soyut kavramlar1 somut figiirler araciligiyla goriiniir kilma pratigi,
yalnizca edebi degil ayn1 zamanda giiclii bir gorsel dil olusturmustur. Bu gelenegin en
carpici orneklerinden biri, Roma mozaik sanatinda Akdeniz’in disil kisilestirilmesi
olan Thalassa figiiriidiir. Denizin disil ve ilksel bir giic olarak kurgulanmasi, Babil
yaratilis destan1 Enuma Elis*teki Tiamat’a uzanan koklii bir gelenege dayanmakta;
bu gelenek Yunan mitolojisinde Tethys ve Thalassa figiirleri aracihigiyla doniisiim
gecirerek Roma mozaik sanatinda kalic1 ikonografik formlara kavusmaktadir.

Bu calisma, s6zkonusu buKisilestirme gelenegini Roma mozaik sanatinda yer verilen
deniz tanricasi Thalassa ornegi iizerinden incelemektedir. Calisma, Mezopotamya
mitolojisinden baslayarak Roma ve Erken Hristiyanlik Donemlerine uzanan siirecte
denizin neden disil bir gii¢ olarak kurgulandigini ikonografik, etimolojik ve kiiltiirel
baglamda ele almaktadir. Arastirma kapsaminda ozellikle Antakya’daki Yakto
mozaigi ile Urdiin’deki Madaba mozaigi karsilastirmali olarak analiz edilmektedir.

MS 3.yiizyihmikinciyarisindanitibaren mozaik sanatinda Tethys giderek Okeanos’tan
ayrilmis; onun atribiitlerini devralan figiir, zamanla Thalassa olarak adlandirilmaya
baslanmistir. MS 5. yiizyila tarihlenen Yakto mozaiginde Thalassa; yengec kiskaci,
diimen, ketos ve yunuslarla cevrelenmis bir biist olarak tasvir edilmis ve bereket ile
comertlik kavramlariyla ic ice gecirilmistir. MS 6. yiizyila ait Madaba mozaiginde
ise aym figiir, bir Hristiyan kilisesinin zemininde, Yunanca yazitla adlandiriimis
halde karsmmiza cikmaktadir. Bu durum Thalassa ikonografisinin, siradan bir
siisleme motifi olmanin 6tesinde Mezopotamya’dan Erken Hristiyanhk Dénemi'ne
kadar uzanan, yiizyillar boyunca yeniden iiretilen bir kompozisyon oldugunu
gostermektedir. Zamanla sembollerin (kiskac, diimen vb.) figiirler arasinda el
degistirmesi veya yok olmasi, toplumlardaki inan¢ ve algi doniistimiinii gorsel
olarak ortaya koymakta ve bu figiiriin artik tanrisal kimliginden siyrihip evrensel bir
sembole doniistiigiinii kanitlamaktadir.

Anahtar Kelimeler: Thalassa, Tethys, Mozaik, Kisilestirme, Yakto, Madaba.
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IZNIK/NiKAIA’DA YENI KESFEDILEN BiR MOZAIK: ASKANIA’NIN BEREKETI
Secil Cokogullu*
0z

Bu calismanin konusunu iznik/Nikaia, kazis1 hala devam eden yapinin mekanlarmdan
birinde bulunmus bir mozaik déseme olusturmaktadir. Heniiz bir boliimii ortaya
cikartilmis olan mozaik doseme, mevcut haliyle, dogusunda genis bir bordiir ile
kuzey-giiney yoniinde, yan yana, ii¢ panelden olusur. Her paneli, birbirinden farkl,
cok renkli geometrik ve figiiratif tasarima sahiptir. Bordiirde sarmasik ve narlarm
yer aldig1 paralel yerlestirilmis iki ayr1 sarmal ile iki cift terlik tasviri bulunur. Panel
1’de, merkezi geometrik tasarim yer alir. Her birinin icine farkli geometrik motifler
barindiran kare, lozanj ve iicgen motiflerinin cevreledigi sekizgenin merkezinde,
meyve tasiyan Ge, Karpoi tasvirleri yerlestirilmistir. Panel 2’de ¢ok renkli ikili
sarmal oOrgiiniin cevreledigi, biiyiik ve kiiciik altigenler yer alir. Merkezdeki
altigende Askania, cevresindekilerde ise her mevsim doniimiiniin kisilestirmeleri
bulunmaktadir. Panel 3, tamami aciga cikartilmadigi icin tasarmmi net olarak
anlasilamasa da, panel 1’dekinin figiirsiiz bir varyasyonu gibi goriinmektedir.

Heniiz tamami ortaya cikartilmamis bu mozaige ait bir 6n degerlendirme niteliginde
olan bu calismada, sikca tercih edilmis oldugu anlasilan geometrik tasarimlar ile
figliratif tasvirlerin Roma Donemi mozaik repertuvarindaki yeri ele alinacak ve
ikonografik degerlendirmelere yer verilecektir. Bunun yam sira mozaik doseme,
barmdirdigr 6zellikler, konumu ve Iznik/Nicaeanm tarihsel baglami icerisinde
degerlendirilerek mozaigin tarihi ve ait oldugu mekanin/yapimnin niteligine dair
oneriler sunulacaktir.

Anahtar Kelimeler: Iznik/Nikaia/Nicaea, Roma Donemi, Bereket, Ge, Askania,
Bereket.

ANEWLY DISCOVERED MOSAIC IN IZNIK/NICAEA: THE BOUNTY OF ASKANIA
ABSTRACT

The subject of this study is a mosaic pavement discovered in one of the rooms of a
structure at iznik/Nicaea that is currently under excavation. Although only partially
exposed to date, the mosaic, in its present state, consists of three adjoining panels
arranged along a north-south axis and bordered on the east by a broad decorative
frame. Each panel displays a distinct polychrome geometric and figurative
composition. The border features two parallel scrolling vine tendrils adorned with
pomegranates, as well as depictions of two pairs of sandals.
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Panel 11is organized around a central geometric scheme. At the center of an octagon
surrounded by squares, lozenges, and triangles—each containing different geometric
motifs—are representations of Ge and the Karpoi, depicted carrying fruits. Panel
2 is composed of large and small hexagons enclosed within a polychrome double
guilloche pattern. The central hexagon contains a personification of Askania, while
the surrounding hexagons depict the personifications of the seasonal turning points.
Although Panel 3 has not yet been fully uncovered and its overall design therefore
remains uncertain, it appears to be a figural-free variation of the composition
represented in Panel 1.

This paper constitutes a preliminary assessment of the mosaic, which has
not yet been completely excavated. It examines the place of its geometric
schemes—apparently among the more widely favored designs—and its figurative
representations within the repertoire of Roman-period mosaics, while also offering
iconographic interpretations. Furthermore, the pavement will be evaluated in light
of its stylistic and contextual characteristics, its archaeological setting, and the
historical background of iznik/Nicaea. Based on these considerations, suggestions
will be proposed regarding both the date of the mosaic and the nature of the room
and the building to which it belonged.

Keywords: iznik/Nicaea/Nikaia, Roman Period, Fertility, Ge, Askania, Abundance.
* Secil Cokogullu, Harran Universitesi, Fen Edebiyat Fakiiltesi, Arkeoloji Boliimii, Osmanbey

Kampiisii, Haliliye, Sanlurfa, Tiirkiye.
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PERSONIFICATIONS OF THE SEASONS IN THE MOSAICS OF
CONSTANTINOPLE

Orgii Dalgic*
ABSTRACT

In mosaic pavements, the passage of time is commonly articulated through the
personifications of the seasons arranged around a central image. A recurring
compositional schema—two concentric circles inscribed within a square field, with
the seasons placed in the triangular corner spandrels—was widely disseminated in
Roman imperial calendar and zodiac mosaics. While primarily associated with these
temporal and cosmological programs, the scheme was also, if infrequently, adapted
to other subjects, as attested in two mosaics from Constantinople. Focusing on these
two examples, this paper examines whether, in such late antique adaptations, the
schema’s underlying conceptual framework—rooted in cyclical time and cosmic
order—remained semantically active even when detached from its original context
and applied to different themes.

Keywords: Seasons, Personifications, Constantinople, Late Antique, Floor Mosaics.

KONSTANTINOPOLIS MOZAIKLERINDE MEVSIM KiSILESTIRMELERI{
0z

Mozaik dosemelerde zamanin akisi, sikhikla merkezi bir sahnenin etrafinda
diizenlenen mevsim Kisilestirmeleri aracihgiyla simgelestirilir. Bir kare icine
yerlestirilmis iki es merkezli daire ve koselerdeki iicgensel alanlari dolduran mevsim
figiirlerinden olusan bir kompozisyon semasi, Roma imparatorluk Dénemi'nden
itibaren takvim ve zodyak mozaiklerinde yaygin olarak kullanilmistir. Esas olarak bu
temalarla iligkili olmakla birlikte, s6z konusu sema nadiren de olsa farkli konulara da
uyarlanmistir; bunun érnekleri Konstantinopolis’teki iki mozaikte goriilmektedir.
Buiki 6rnek iizerinden hareketle bildiri, Ge¢ Antik Donem’e ait bu tiir uyarlamalarda,
semanin dongiisel zaman ve kozmik diizen fikrine dayanan kavramsal cercevesinin,
Ozgiin baglamimdan Kkoparilarak farkli temalara uygulandiginda dahi semantik
olarak islevini siirdiiriip siirdiirmedigini tartismaktadar.

Anahtar Kelimeler: Mevsimler, Kisilestirmeler, Konstantinopolis, Ge¢ Antik Donem,
Zemin Mozaikleri.
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IN THE GUISE OF THE DOMINA: LATE ANTIQUE PERSONIFICATIONS AND
THEIR ELITE PATRONS

Prolet Decheva*
ABSTRACT

Some personifications of months and seasons stand out from the more or less
typical representations, usually characterized by attributes, associated to relevant
festivities or agricultural products. The figure of Autumn from a mosaic in Jebel
Oust in Tunusia wearing a rich purple dress and a pearl necklace could be mistaken
for a Roman matron, while the months April and July are elaborately dressed women
in mosaic fragments from Carthage, now in London. These remind of personified
abstract ideas popular in the Greek East and often shown as elite women. The
boundaries between portrait and personification could be fluid with multiple layers
of meaning in a single image: Portrayed as a city personification in a mosaic from
Madaba, the patron Gregoria holds a basket of flowers, an attribute of the personified
May. The Madaba mosaic uses further personifications to illustrate a mythology of
death, rebirth and agricultural prosperity throughout the seasons. Personifications
could thus celebrate the elite lifestyles of their wealthy patrons in both East and
West.

Keywords: Late Antique Elites, Portrait And Personification, Name Labels, City
Personifications, Abstract Personifications.

DOMINA SURETINDE: GEC ANTIK CAG ALEGORIK KiSILESTIRMELERI VE
SECKIN KORUYUCULARI

0z

Aylarm ve mevsimlerin bazi kisilestirilmis tasvirleri, genellikle ilgili bayramlar ya
da tarim {iriinleriyle iliskilendirilen ve cesitli simgelerle karakterize edilen, az cok
tipik betimlemelerden siyrilir. Tunus’taki Jebel Oust’ta bulunan bir mozaikte, zengin
mor bir elbise ve inci kolye takmis Sonbahar figiirii, bir Roma hanimefendisiyle
karistirilabilir; Kartaca’dan gelen ve su anda Londra’da bulunan mozaik parcalarinda
ise Nisan ve Temmuz aylari, ozenle giydirilmis kadinlar olarak tasvir edilmistir.
Bunlar, Yunan Dogu’sunda popiiler olan ve genellikle seckin kadinlar olarak
gosterilen kisilestirilmis soyut fikirleri animsatir. Portre ile Kisilestirme arasindaki
simirlar, tek bir goriintiide cok katmanl anlamlarla akiskan olabilir: Madaba’daki bir
mozaikte sehrin kisilestirilmesi olarak tasvir edilen patron Gregoria, Kisilestirilmis
Mayis’in bir simgesi olan bir sepet cicek tutmaktadir. Madaba mozaigi, mevsimler
boyunca 0liim, yeniden dogus ve tarimsal refah mitolojisini anlatmak icin baska
Kkisilestirmeler de kullanir. Kisilestirmeler, bu sekilde hem Dogu’da hem de Bati’da
zengin patronlarim seckin yasam tarzlarm yiiceltmek icin kullanmlabilirdi.
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THE IMAGERY IN ROMAN MOSAICS FROM LUSITANIA: DECORATION OR
SOCIO-CULTURAL STATEMENT?

Maria de Jesus Duran Kremer*
ABSTRACT

Roman mosaics were in the past and are still today a valuable source of direct
information about the economic, social, cultural and artistic evolution of Roman
society and the nuances it assumed in each province. While, on the one hand, the so-
called ‘geometric’ mosaics are the most numerous among all those that have come
down to us, figurative mosaics are, so to speak, a ‘mirror’ of the economic, social,
cultural and religious level of a particular social class at a given time.

The themes chosen, the relationship between the decorated space and the
architecture of the building for which they were designed, the precision and detail
of their execution, among other factors, individualise the message expressed in the
mosaic.

In the present intervention, the author proposes to take a closer look at the
predominant themes in the imagery in roman mosaics of the westernmost part of
Lusitania.

Keywords: Roman Mosaics, Images and Themes, Visual Biography, Cultural Identity,
Intrinsic Message.

LUSITANIA ROMA MOZAIKLERINDEKI GORSEL TASVIRLER: DEKORATIF BIR
TERCIH Mi, SOSYO-KULTUREL BIR MESAJ MI?

(0Y/

Roma mozaikleri, gecmiste oldugu gibi bugiin de Roma toplumunun ekonomik,
sosyal, kiiltiirel ve sanatsal gelisimi ile her bir eyalette sergiledigi farkh 6zellikler
hakkinda dogrudan bilgi saglayan degerli bir kaynaktir. Bir yandan, giiniimiize
ulasan mozaikler arasinda en ¢cok sayida olani sozde “geometrik” mozaikler olsa da,
figiiratif mozaikler, bir bakima belirli bir zamanda belirli bir sosyal sinifin ekonomik,
sosyal, Kiiltiirel ve dini diizeyinin bir “ayna”sidir.

Secilen temalar, siislenen alan ile mozaiklerin tasarlandigr binanin mimarisi
arasmdaki iliski, yapmmindaki hassasiyet ve detaylar gibi faktorler, mozaikte ifade
edilen mesaj1 6zgiinlestirir.

Bu calismada yazar, Lusitaniamin en bali kesimindeki Roma mozaiklerinin
imgelerinde baskin olan temalar1 daha yakindan incelemeyi énermektedir.
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FAREWELL TO EARTH: THE ASCENSION OF ELIJAH IN THE MOSAIC OF THE
CHAPEL OF SAN AQUILINO

Sebnem Ersin*
ABSTRACT

In the Hebrew Bible, the prophet Elijah is one of the rare figures taken from earthly
life without experiencing death. After crossing the Jordan River, he is taken up to
heaven in a fiery chariot sent by God, while his successor Elisha receives his mantle
(2 Kings 2). In early Christian iconography, particularly in catacomb paintings and
sarcophagi, Elijah is depicted driving a chariot drawn by either four or two horses,
and in some examples extend his mantle toward Elisha. The chariot motif bears
similarities to depictions of the Sun God Helios/Sol Invictus. In some synagogue
mosaics from Palestine dated to the 4th-6th centuries, depictions of Helios within
zodiac circles, although not directly identified as Elijah, have been the subject of
reinterpretative readings associated with Elijah’s iconography. The main focus of
this study is the mosaic of the Chapel of San Aquilino in Milan, dated to the late 4th—
early sth century, where the now heavily damaged depiction of a chariot against a
golden background is predominantly interpreted as representing Elijah’s ascension.
However, this theme is not widespread in early mosaic programs. In contrast to
Helios’s cyclical cosmic order, Elijah’s ascent is not cyclical but constitutes a
singular transition brought about by divine intervention. This study examines the
San Aquilino mosaic within the context of Late Antique allegorical representations
of bodily translation and the imagination of passage from earth to heaven, while also
discussing the witnessing position of the figures depicted in the scene. Early Christian
commentators draw attention to the phonetic proximity between the Greek words
“Elias™ and “Helios.” Furthermore, they establish a hierarchical distinction between
the ascensions of Elijah and Christ; Elijah is taken up by divine will to a specific
heavenly realm, whereas Christ is said to ascend to the highest heaven by His own
power. Different iconographic models are thus associated with the ascensions of
Christ and Elijah; this distinction is evaluated within the conceptual framework of
the study.

Keywords: Elijah, Ascension, Early Christian Art, Mosaic, Chapel of San Aquilino

YERYUZUNE VEDA: SAN AQUILINO SAPELI MOZAIGI’'NDE ILYAS’IN GOGE
YUKSELISI

0z

[brani Kutsal Kitabr'nda Ilyas peygamber, 6liimii deneyimlemeden veryiiziinden
alman nadir kisilerden biridir. Seria Nehri'ni gectikten sonra Tanrinin gonderdigi
atesten ath arabaile g6ge alinir; halefi Elisaise ondan kalan ciibbeyi devralir (2 Krallar
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2). Erken Hristiyan ikonografisinde, 0zellikle katakomp resimleri ve lahitlerde,
{lyas'in dort ya da iki atin cektigi arabay siirerken betimlendigi ve baz 6rneklerde
Elisa’ya ciibbesini uzattigi goriiliir. Ath araba motifi Giines Tanris1 Helios/Sol Invictus
betimlemeleri ile benzerlik tasir. Filistin’de 4.-6. yiizyillara tarihlenen baz sinagog
mozaiklerinde zodyak cemberi icerisinde yer alan Helios tasvirleri, dogrudan Ilyas
olarak tanimlanmamakla birlikte, Ilyas ikonografisiyle iliskilendirilen yeniden
okumalara konu olmustur. Bu calismanin ana eksenini olusturan Milano’daki San
Aquilino Sapeli'nin gec 4.- erken 5. yiizyila tarihlenen mozaiginde, altin zemin
iizerinde bugiin oldukca hasarli olan ath araba betimi, agirlikh olarak Ilyas’m goge
yiikselisi olarak yorumlanmaktadir. Ote yandan bu tema erken donem mozaiklerinde
vaygin degildir. Helios’un kozmik déngiisiine karsihk Ilyasin yiikselisi dongiisel
degil, tanrisal miidahale ile gerceklesen tekil bir gecistir. Bu calisma, s6z konusu
Aquilino Sapeli mozaigini ge¢ antik donemde bedensel nakil ve yeryiiziinden goge
gecis tahayyiliiniin alegorik temsili baglaminda ele almakta ve sahnedeki figiirlerin
tamikhik konumunu tartismaktadir. Erken Hristiyan yorumcular Yunanca “Elias™ ile
“Helios” arasindaki fonetik yakinhga dikkat cekerler. Ayruca Ilyas'n ve isanm goge
viikselisi arasinda hiyerarsik bir ayrim yaparlar; ilyas’'m tanrisal irade ile belirli bir
gok katma alindig1, Isa’nm ise kendi giiciiyle en ist g6ge yiikseldigi vurgulanir. Isa
ve ilyas'in goge viikselislerinde farklilasmis ikonografik modeller s6z konusudur; bu
durum calismanin kavramsal cercevesi icerisinde degerlendirilmistir.

Anahtar Kelimeler: ilyas, Goge Yiikselis, Erken Hristiyan Sanati, Mozaik, San
Aquilino Sapeli.
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ALLEGORY, AND SYMBOLISM: THE MOSAICS, PATRONS AND INHABITANTS
OF THE HOUSES OF ZEUGMA

Kutalmis Gorkay*
ABSTRACT

This talk examines the mosaics discovered in Roman-period houses at Zeugma
from a fresh perspective. Rather than considering the mosaics in isolation, it
explores them within their architectural contexts and in relation to the patrons who
commissioned them and the inhabitants who lived among them. Particular attention
is given to the mythological themes depicted, as well as to scenes inspired by novellas
and theatrical texts, highlighting their allegorical and symbolic significance for both
patrons and residents. These interpretations are further contextualized through
references to ancient literary sources and authors contemporary with the period.

Keywords: Zeugma Mosaics, Roman Houses, Mythological Narratives, Literary and
Theatrical Imagery, Symbolism and Patronage.

ALEGORI VE SEMBOLIZM: ZEUGMA EVLERININ MOZAIKLERI, BANILERI VE
SAKINLERI

0z

Bu konusma, Zeugma’da Roma Donemi evlerinde ortaya cikarilan mozaikleri yeni
bir bakis acisiyla ele almaktadir. Mozaikleri yalnmizca tek basina degerlendirmenin
Otesine gecerek, onlar1 mimari baglamlar icinde, siparis veren banileri ve bu
mekanlarda yasamis olan ev sakinleriyle iliskili bicimde incelemektedir. Ozellikle
bu sunumda Zeugma'da betimlenen mitolojik temalar ile novella ve tiyatro
metinlerinden esinlenen sahnelere odaklanilmakta; bunlarin hem banileri hem de
ev sakinleri acisindan tasidig alegorik ve sembolik anlamlar vurgulanmaktadir. Bu
yorumlar ayrica donemin antik edebi kaynaklar1 ve yazarlarindan yapilan alintilar
15181da degerlendirilmektedir.

Anahtar Kelimeler: Zeugma Mozaikleri, Roma Evleri, Mitolojik Anlatilar, Edebiyat
ve Tiyatro Imgeleri, Sembolizm ve Mekanin Destekciligi.

* Kutalmis Gorkay, Ankara University, Tiirkiye — Oxford University, United Kingdom.

E-mail: kgorkay@yahoo.com
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CLASSICAL PERSONIFICATIONS IN DOMESTIC, PUBLIC, AND RELIGIOUS
SPACES: MOSAIC FLOORS IN THE SOUTHERN LEVANT DURING THE
BYZANTINE PERIOD

Lihi Habas*
ABSTRACT

Classical heritage is reflected in the mosaic floors of the Southern Levant during the
Byzantine and Umayyad periods, in domestic, public, and religious spaces.

Depictions of personifications and allegories appear in a variety of contexts,
either as part of narrative scenes drawn from daily life or as independent figures.
Personifications representing the dimensions of time (the Seasons, the Months,
and the Zodiac) and place (Ge, Thalassa, Abyssos, Ketoi, and rivers) are portrayed
according to the Hellenistic-Roman tradition, in anthropomorphic female or male
form.

These personifications derive from late antique classical models that continued in
various forms into the Byzantine period and are characterized by frontal, hieratic
representations. Over time, their mythological context gradually faded in favor of
allegorical meanings with symbolic significance, adapted to Christian and Jewish
concepts.

Keywords: Ge, Thalassa, Abyssos, Ketos, Personifications of the seasons.

EV, KAMUSAL VE DINI MEKANLARDA KLASIK KiSILESTIRMELER: BIZANS
DONEMINDE GUNEY LEVANT TAKI MOZAIK ZEMINLER

(0Y/

Klasik miras, Bizans ve Emevi donemlerinde Giiney Levant’taki mozaik zeminlerde,
konut, kamusal ve dini mekanlarda kendini gostermektedir.

Kisilestirmeler ve alegoriler, giinliik yasamdan alinmis anlati sahnelerinin bir
parcasi olarak ya da bagimsiz figiirler olarak cesitli baglamlarda karsimiza cikar.
Zamanin (Mevsimler, Aylar ve Zodyak) ve mekanin (Ge, Thalassa, Abyssos, Ketoi ve
nchirler) boyutlarii temsil eden kisilestirmeler, Helenistik-Roma gelenegine gore
antropomorfik kadin veya erkek formunda tasvir edilir.

Bu kisilestirmeler, Bizans donemine kadar cesitli bicimlerde devam eden ge¢ antik
klasik modellerden tiiremistir ve 6nden bakish, hiyeratik tasvirlerle karakterize
edilir. Zamanla, mitolojik baglamlari, Hristiyan ve Yahudi kavramlarma uyarlanmis
sembolik oneme sahip alegorik anlamlar lehine giderek kaybolmustur.
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* Lihi Habas, Archaeologist and Art Historian Institute of Archaeology, The Hebrew University
of Jerusalem, ML. Scopus, Jerusalem 91905, Israel.

E-mail: habaslihi@gmail.com
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FROM THE SEASONS TO THE ANNUAL CYCLE: ALLEGORICAL
PERSONIFICATIONS IN EASTERN MEDITERRANEAN MOSAICS

Gamze Hasdemir Bozkus*
ABSTRACT

This study examines the position of allegorical figures associated with the seasons
and the annual cycle within the practices of personification in the Eastern
Mediterranean mosaic repertoire. Frequently depicted in mosaics from villas and
public buildings across the region, these figures are interpreted not only as visual
representations of calendrical time but also as reflections of local identity, seasonal
rituals, and regional aesthetic preferences. The study explores the iconographic
variety of seasonal personifications, the symbolic content of their attribues, and the
placement of annual cycle elements within broader compositional schemes through
comparative examples. In doing so, it demonstrates how a shared allegorical visual
language developed in the Eastern Mediterranean and how this language was
reinterpreted through distinctive local expressions in different centers. Traces of
the continuity and local variations of seasonal and annual cycle figures within the
broader mosaic tradition of the region will be followed throughout the study.

Keywords: Eastern Mediterranean Mosaics, Seasonal Figures, Annual Cycle
Iconography, Allegorical Personification.

MEVSIMLERDEN YIL DONGUSUNE: DOGU AKDENIZ MOZAIKLERINDE
ALEGORIK KiSILESTIRMELER

0z

Bucalisma, DoguAkdeniz mozaik repertuvaridamevsimve yil dongiisiine aitalegorik
figiirlerin kisilestirme pratikleri icindeki konumunu ele almaktadir. Bolgedeki villa,
ve kamusal yap1 mozaiklerinde sikca karsilasilan bu figiirler, takvimsel zamanin
gorsellestirilmis temsilleri olmalarmin yam sira yerel kimlik, mevsimsel ritiieller ve
bolgesel estetik tercihlerin yansimalari olarak da degerlendirilir. Calisma, mevsim
kisilestirmelerinin ikonografik cesitliligini, kullamlan atribiilerin sembolik icerigini
ve yil dongiisii unsurlarmin sahne diizeni icindeki konumlamsini karsilastirmali
ornekler iizerinden incelemektedir. Boylece, Dogu Akdeniz’de ortak bir alegorik
gorsel dilin nasil sekillendigi ve bu dilin farkh merkezlerinde hangi 6zgiin yorumlarla
yeniden ifade edildigi ortaya konmaktadir. S6z konusu repertuvarda mevsim ve yil
dongiisii figiirlerinin bolgenin genis mozaik gelenegi icindeki siireklilik ve yerel
farkhihklarmim izleri takip edilecektir.
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THE ICONOGRAPHY OF TIME THROUGH MYTHOLOGY, NATURE, AND THE
SEASONS IN THE LATE ROMAN/EARLY BYZANTINE VILLA MOSAICS OF SINOP
MEYDANKAPI

Ozan Hetto*
ABSTRACT

The mosaics of the Meydankapivilla, unearthed during excavations conducted in 2001
in the center of Sinop, present significant examples of the figurative and mythological
decorative tradition in Late Roman-Early Byzantine domestic architecture. In the
mosaic panel located in the banquet hall, the Muses (personifications of inspiration
in Greek mythology) are depicted in bust form, accompanied by their attributes.
Surrounding them are representations of marine creatures, seasonal masks, and
vegetal and geometric ornamentation. In a smaller room of the villa, a scene depicts
a short-tunicked hunter attacking a wild boar. This imagery is associated with the
aristocratic hunting theme commonly found in the Roman world. Enriched with
depictions of birds, reptiles, ivy borders, and pelta compositions, these mosaics
reflect a local interpretation of decorative programs based on mythology, nature,
and symbolic figures. This paper aims to examine the iconography of these mosaics
in terms of style, composition, and thematic context, focusing specifically on the
artistic and cultural functions of interior spaces in Late Antiquity.

Keywords: Sinop, Meydankapr Mosaics, Late Roman/Early Byzantine, Mythology,
Iconography.

SINOP MEYDANKAPI GEC ROMA/ERKEN BiZANS VILLA MOZAIKLERINDE
MITOLOJI, DOGA VE MEVSIM YOLUYLA ZAMANIN IKONOGRAFISI

0z

2001 yilinda Sinop kent merkezinde vyiiriitillen kazilarla giin 1s1gma cikarilan
Meydankapivillasimozaikleri, Ge¢cRoma-ErkenBizansdonemikonutdekorasyonunun
figiiratif ve mitolojik anlatim gelenegine 6nemli 6rnekler sunar. Ziyafet salonundaki
mozaik panoda, Yunan mitolojisinin esin perileri Musalar atribiitleriyle birlikte
biist olarak betimlenmis; cevrelerinde deniz canlilar:, mevsim masklari, geometrik
ve bitkisel bezemeler kullanilmistir. Villanin daha kiiciik salonundaki sahnede,
kisa tunikli bir aveinin yaban domuzuna saldiris1 betimlenmistir. Bu sahne, Roma
diinyasinda yaygimn olan aristokratik av temasiyla iligkilidir. Kuslar, siiriingenler,
sarmasik bordiirler ve peltal diizenlemelerle zenginlestirilen bu mozaikler, mitoloji,
doga ve simgesel figiirlerle siisleme anlayisinin yerel bir yansimasidir. Bildiri, bu
mozaiklerin ikonografisini stil, kompozisyon ve tematik baglamda degerlendirerek,
Gec Antikcag’da konut ic mekanlarimin sanatsal ve kiiltiirel islevlerini Meydankapi
villasi 6zelinde incelemeyi amaclamaktadir.
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THE SEASONS THEME IN THE NIMES MOSAIC
Bertrand Houix*
ABSTRACT

Inherited from the Greek feminine form of Horae, the Roman theme of the Seasons
finds anewlease of life in connection with the person of the emperor who guarantees
the felicitas temporum.

The city of Nimes seems to have been under the patronage of Augustus and Agrippa,
and later of Titus Aurelius Fulvus, a supporter of Vespasian and senator, but also
egrandfather of the Emperor Antoninus. It is also the birthplace of Plotina, in whose
honor Hadrian had built a basilica in Nimes, « apud Nemausum ».

However, from the beginning of the Antonine century, the Seasons (Cardines
temporum) appear in the Nimes mosaic mostly in bust portrait, around subjects in
a central position, whose power they reinforce by adding a “cosmic” dimension. The
communication aims to put in series these Nimes representations of the Seasons
which belong to a relatively restricted chronological segment, to highlight the
common points with other works but also their specificities.

Keywords: Narbonensis, Panels or Spandrels, Seasons Personifications, Thematic
Associations.

NIMES MOZAIGINDE MEVSIMLER TEMASI
(0Y/

Yunanca “Horae” kelimesinin disil halinden miras alinan Romanin “Mevsimler”
temasi, “felicitas temporum™u (zamanin mutlulugu) garanti eden imparator
figiiriiyle baglantili olarak yeni bir soluk kazanir.

Nimes sehri, Augustus ve Agrippa’nin himayesi altinda olmus gibi goriinmektedir;
daha sonra ise Vespasian'm destekcisi ve senatér olan, aym zamanda Imparator
Antoninus’un dedesi olan Titus Aurelius Fulvus’'un himayesine girmistir. Nimes,
aynl zamanda Plotinanin da dogum yeridir; Hadrian, onun onuruna Nimes'te,
«apud Nemausumyda bir bazilika insa ettirmistir.

Ancak, Antonin yiizythnin basindan itibaren, Mevsimler (Cardines temporum)
Nimes mozaiklerinde cogunlukla biist portre olarak, merkezi konumdaki figiirlerin
etrafinda goriiniir ve “kozmik” bir boyut ekleyerek bu figiirlerin giiciinii pekistirir.
Bu sunum, nispeten simirl bir kronolojik doneme ait olan Nimes’teki Mevsimler
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tasvirlerini bir dizi halinde ele almay1 ve diger eserlerle ortak noktalarini ve ayni
zamanda kendine 6zgii 6zelliklerini vargulamayr amaclamaktadir.

Anahtar Kelimeler: Narbonensis, Paneller veya Kose Siisleri, Mevsimler
Kisilestirmeleri, Tematik Iliskiler.

* Bertrand Houix, Inrap, Nimes, France.

E-mail: bertrand.houix@inrap.fr
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AFYONSULTAN SOKAK MOZAIKLi ALAN 2025 YILI KURTARMA KAZISI
Yusuf Kahveci, N. Nazan Canverdi, Doruk Bayrak, Tolga Koparal*
0z

Bursa Ili, iznik ilcesi, Esrefzade Mahallesi, Afyonsultan Sokak’ta 2014 yilinda Bursa
Biiyiiksehir Belediyesi tarafindan gerceklestirilen kanalizasyon hatti calismalar:
sirasinda bir taban mozaigine rastlanmustir. iznik Miizesi denetiminde yapilan
tespit calismalar: sonrasinda tescillenmistir.

Yol hattinin dogusunda bulunan 2797 Ada 5 parseldeki arsanin kamulastirilmasi ile
birlikte 2025 yili icerisinde 17 Temmuyz - 31 Aralik 2025 tarihleri arasinda Iznik Miize
Miidiirliigince kurtarma kazisi yiirtitilmiistiir.

2025 yili icerisinde séz konusu parselin tamaminda kazi calismalar: yapilmis ve
Afyonsultan Sokak yolunun dogu yarisinin parsele paralel olan boliimii kazi alanina
dahil edilerek kazilmistir. Mevcut yol seviyesinden yaklasik 2,5 metre derinlige
kadar gerceklestirilen kaz1 calismalar1 kapsaminda elde edilen veriler 1s1g1inda MS
3. yiizyila ait oldugu diisiiniilen mozaikli taban kalintisinin yaklasik 50 metrekarelik
kismina ve bu yapiya ait duvar ve mekanlarin kalintilarina ulasilmistir.

Mozaikli tabanin, kanalizasyon calismasi esnasinda kepce tarafindan hasar verilen
kismi haricinde oldukca iyi korundugu goriilmiistiir. Mozaik {izerinde kalin bir
bordiir hatt1 ve ii¢ ayr1 panel tespit edilmistir. Panellerden kuzeyde kalan boliim
tamamen geometrik motifler icerirken iki panelde insan figiirleri, geometrik
desenler ve yazitlar goriilmektedir.

Bordiir hatti, panellerin yerlesimi ve devamhliklar1 g6z oniine aliarak, mozaikli
tabanin goriinenden cok daha genis bir alam kapladigr ve kuzey, giiney, bati
yonlerinde genisleyerek komsu parsellere yayildigi diisiiniilmektedir.

Yapinn iist kotlarinda daha ge¢ donemlere ait olmak {izere baska yapi kalintilar1 da
alan icerisinde tespit edilmistir. Bu yapilarm varligi, bu alanin Ge¢ Bizans - Erken
Osmanh Donemi’ne kadar kesintisiz sekilde kullanildigimi gostermektedir.

Cok sayida seramik, sikke ve kiiciik buluntu ele gecirilen alanda, mozaikli yapiya ait
farklimekanlarve duvarlarile daha gec dénemlere aityapikalintilar1 gozlemlenmistir.
Mozaikli yapiya ait odalarda farkl tekniklerle yapilmis duvar kaplamalari ve taban
dosemelerinin izlerine rastlanmistir. Fresco ve mermer kaplama gibi unsurlara ait
kalintilar, yapinin zenginligini ortaya koyan diger gostergeler olarak yorumlanmustir.

Ele gecen tarihleyici buluntularin yani sira, gec donem yapilarin stratigrafik iliskileri

ve alanda ortaya cikarilan mezarlarin donemlerinin belirlenebilmesi de mozaikli
yapinin tarihlendirilmesine katki saglayan diger veriler olarak degerlendirilmistir.
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Kazilar sonucunda yapmin plan semasi, mimari gelisimi ve kullamim evrelerine
iliskin 6nemli bilgiler elde edilmis olup Roma Imparatorluk Dénemi yapismin
cevre parsellere uzandig1 ve cok daha genis bir alana yayildigr goriilmiistiir. Yapilan
calismalar, Iznik’in Roma

ve Bizans Donemleri’ndeki kentsel gelisimine dair yeni veriler sunmaktadir.
Gelecekte gerceklestirilecek kazilarla yapmin tam planinin ortaya cikarilmasi ve
mozaik programinin ayritili degerlendirilmesi hedeflenmektedir.

Anahtar Kelimeler: iznik, Roma Mimarisi, Figiirlii Mozaikler, Stratigrafi, Bizans
Donemi.

2025 RESCUE EXCAVATION AT THE MOSAIC SITE ON AFYONSULTAN STREET
ABSTRACT

During sewer line construction works carried out by the Bursa Metropolitan
Municipality in 2014 on Afyonsultan Street, Esrefzade Neighborhood, iznik District,
Bursa Province, a mosaic floor was discovered. Following preliminary investigations
conducted under the supervision of the [znik Museum Directorate, the remains
were officially registered as a protected cultural asset.

Subsequent to the expropriation of Parcel 5, Block 2797, located east of the road
alignment, a rescue excavation was undertaken by the Iznik Museum Directorate
between 17 July and 31 December 2025.

Excavation activities were conducted across the entirety of the parcel during the
2025 field season. In addition, the section of Afyonsultan Street corresponding to the
eastern half of the roadway and running parallel to the parcel was incorporated into
the excavation area. Excavations reaching approximately 2.5 m below the present
ground level revealed a mosaic pavement, tentatively dated to the 3rd century AD,
of which approximately 50 m* was exposed, together with associated architectural
remains including walls and room divisions belonging to the structure.

Except for the portion damaged by mechanical excavation equipment during the
sewer works, the mosaic pavement was found to be remarkably well preserved. The
composition consists of a substantial border zone and three distinct panels. While
the northernmost panel is entirely decorated with geometric motifs, the remaining
two panels contain human figures, geometric ornamentation, and inscriptions.

Based on the arrangement and continuity of the border and panels, it is evident that

the mosaic pavement originally extended far beyond the excavated area and likely
continued northward, southward, and westward into adjacent parcels.
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Architectural remains belonging to later occupation phases were also identified in
the upper stratigraphic levels of the site. The presence of these structures indicates
that the area remained in continuous use from the Roman Imperial Period through
the Late Byzantine and Early Ottoman periods.

Numerous ceramic fragments, coins, and small finds were recovered during the
excavation. In addition to rooms and walls associated with the mosaic-bearing
structure, architectural remains belonging to later periods were documented. Within
the rooms of the mosaic building, traces of floor pavements and wall revetments
executed using different construction techniques were identified. Remains of fresco
decoration and marble veneer were also recorded, providing further evidence for
the high status and architectural richness of the building.

In addition to diagnostic finds, the dating of the mosaic structure was supported by
an evaluation of the stratigraphic relationships of the later architectural phases and
by the chronological assessment of burials uncovered within the excavation area.

The excavations have vyielded significant information regarding the plan,
architectural development, and occupational phases of the structure. The evidence
demonstrates that the Roman Imperial-period building extended into neighboring
parcels and originally occupied a considerably larger area than presently exposed.
The results of the excavation contribute important new data concerning the urban
development of Nicaea (iznik) during the Roman and Byzantine periods. Future
investigations aim to reveal the complete architectural plan of the building and to
facilitate a comprehensive analysis of its mosaic program.

Keywords: Nicaea, Roman Architecture, Figural Mosaics, Stratigraphy, Byzantine
Occupation.

*Yusuf Kahveci, {znik Miize Miidiirliigii, iznik, Tiirkiye.
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IZNIK'TE BULUNAN GEMI VE AV MOZAIKLERI
Tolga Koparal, Ali Kazim Oz, Giilsen Kutbay, Doruk Bayrak, Eren Ertem Erten*
0z

Iznikilcesi, Esrefzade Mahallesinde, Iznik Miizesi Miidiirliigii uzmanlari denetiminde
gerceklestirilen sondaj kazisi calismasinin sonucunda taban mozaiginin bulunmasi
sebebiyle 17/04/2025 tarihli ve 14162 sayili kararla 1. Derece Arkeolojik Sit Alani olarak
tescil edilmis ve alanda Kurtarma kazilar1 baslatilmistir.

Kazilarda Yaklasik 5x10 m olciilerinde acilan alanda, cesitli duvar kalimtilarimin
arasinda -3,25 m kotunda iic emblemadan olusan bir taban mozaigi bulunmustur.
Mozaigin yaninda duvar sirasi ile birlikte bir siitun kaidesi de ortaya cikarilmistir.
[ki metre genisligindeki koridorun tamami mozaikle kaplanmis olup, cerceve bordiir
sarmasik motifinden olusmaktadir. Arka fonu olusturaniic renkli teget daire motifinin
arasinda farkli boyutlarda biri tam korunamamus {ic emblema yer almaktadir.
Yaridan fazlasi eksik olan emblema icindeki kompozisyon tam anlasilamamakla
birlikte, yerde bir avci ve ona saldiran bir boga figiirii oldugu diisiiniilmektedir. Av
sahnesi olarak isimlendirilen 58x94 cm boyutlarindaki emblema icinde, Anadolu
yvaban kecisi (Capra aegagrus) avlayan bir aslan resmedilmistir. Saga dogru kosan
tekenin hemen arkasinda arka ayaklar1 iizerine kalkmis, saldir1 aninda bir aslan
goriilmektedir. Her iki hayvanin hareket halindeki ayaklar: ve gerilmis kaslar1 net
olarak verilmistir.

Bildirinin konusu olan 58x76 cm boyutlarindaki gemi sahnesinde ise; bir Kisi
tarafindan kumanda edilen yelkenli ve cift diimenli bir gemi ile denizin icinde
yunuslar goriilmektedir. Biiyiik tesseralar nedeniyle detaylar1 verilmeyen
figiirlerin opus vermiculatum teknigiyle canlandirildigi gozlenmektedir. Yelkeni
siskin bir sekilde yol alan gemiyi, kicta oturan bir Kisi diimen halatlarin tutarak
yonlendirmektedir. Hem elbise hem de gemi tasariminda saridan kahverengiye
varan sicak renkler tercih edilmistir. Geminin altinda, denizin icindeki canlilardan
sadece yunuslar belli olmaktadir. Yesil kopiiklii ve dalgali denizin icindeki koyu
mavi renkli yunuslarm kuyruklarmin ii¢ parcali olmasi donemsel bir ézellik olarak
goriilmektedir.

Sonuc olarak; iznik’te bulunan Gemi ve Av Mozaiklerinin ortaya cikarilan
boliimlerindeki stilistik ve teknik ozelliklere bakilarak, MS 3.-4. yiizyillara ait
bir yapida kullanildig1 diisiiniilmektedir. Benzer ornekler 1siginda bu tiir gemi
ve av sahnelerinin genellikle Roma villalarinda ana mekanin etrafinda yer aldigi
bilinmektedir. Boylece bu yapinin kenticindeki bir “Villa Urbana” oldugunu séylemek
miimkiindiir. Mozaik de muhtemelen siitunlu bir ana mekanin etrafinda yer alan bir
koridor iizerine désenmis olmaliydi.

Anahtar Kelimeler: iznik, Roma Mozaikleri, Gemi Tasviri, Av Sahnesi, Villa Urbana.
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SHIP AND HUNTING MOSAICS IN NICAEA
ABSTRACT

Following the discovery of a mosaic pavement during a trial excavation conducted
under the supervision of specialists from the iznik Museum Directorate in Esrefzade
Neighborhood, iznik, the area was designated as a First-Degree Archaeological Site
by Decision No. 14162 dated 17 April 2025, and rescue excavations were subsequently
initiated.

Excavations carried out within an area measuring approximately 5 x 10 m revealed
a mosaic floor composed of three emblemata at a depth of 3.25 m below the present
ground level, situated among various architectural remains. Adjacent to the mosaic,
a column base associated with a wall alignment was also uncovered. The entire
corridor, approximately 2 m in width, was paved with mosaic decoration bordered
by an ivy-scroll motif. Set against a background composed of a three-colored
tangent-circle pattern are three emblemata of varying dimensions, one of which is
only partially preserved.

Although the composition of the severely damaged emblema, of which more than
half is missing, cannot be reconstructed with certainty, it is thought to depict a
hunter and a bull in an attack scene. The emblema measuring 58 x 94 cm, designated
as the Hunting Scene, portrays a lion attacking an Anatolian wild goat (Capra
aegagrus). Positioned immediately behind the goat as it runs to the right, the lion
is shown rearing on its hind legs at the moment of attack. The sense of movement
is skillfully rendered through the detailed depiction of the animals’ limbs and tense
musculature.

The Ship Scene, measuring 58 x 76 cm and constituting the principal subject of
this study, depicts a sailing vessel with twin rudders navigated by a single figure,
accompanied by dolphins swimming beneath it. Despite the relatively large tesserae,
which limit the rendering of finer details, the figures display characteristics
associated with the opus vermiculatum technique. The vessel, advancing under a
fully billowed sail, is steered by a seated figure at the stern holding the steering
ropes. Warm colour tones ranging from yellow to brown dominate both the garments
of the helmsman and the depiction of the ship itself. Beneath the vessel, dolphins
are the only clearly discernible marine creatures. Their dark-blue bodies contrast
with the green, foaming, and undulating sea, while their tripartite tails appear to
represent a stylistic feature characteristic of the period.

Based on the stylistic and technical characteristics observed in the exposed sections
of the Ship and Hunting Mosaics from iznik, the mosaic pavement can be attributed
to abuilding dating to the 3rd-4th centuries AD. Comparative evidence suggests that
ship and hunting scenes of this type were commonly employed in the decorative
programmes of Roman villas, typically arranged around principal reception spaces.
Accordingly, the structure may reasonably be interpreted as a villa urbana situated
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within the urban fabric of Nicaea. The mosaic pavement was most likely laid within
a corridor surrounding a colonnaded central hall.

Keywords: Nicaea, Roman Mosaics, Ship Representation, Hunting Scene, Villa
Urbana.
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ISSOS EPIPHANEIA (HATAY-ERZIiN) STOA THE CALENDAR MOSAIC WITH
RURAL ACTIVITIES AND ZODIAC ICONOGRAPHY

Banu Ozdilek - H. Onur Tibikoglu*
ABSTRACT

The city of Epiphaneia, located today within the borders of Erzin district in Hatay
Province, was situated in antiquity in the Issos Plain of the Cilicia Pedias region.
Archaeological excavations carried out at Issos Epiphaneia have revealed remarkably
well-preserved and original mosaics, particularly in public buildings, dating to the
Roman and Byzantine periods. Since 2022, ongoing excavations conducted by our
team have brought to light the borders belonging to the months of July and August,
as well as a panel representing September. The September panel depicts a scene
of grape treading and wine production, and also includes inscriptions referring
to the Virgo zodiac sign from Roman astrology, the god Hermes, and the name
of the month itself. These findings demonstrate that the mosaic possesses a rich
iconographic and epigraphic content.This paper evaluates the Issos Epiphaneia
calendar mosaic in light of current archaeological and architectural data. The study
first addresses new findings related to stoa architecture, followed by an assessment
of the mosaic pavements based on recent excavation results. In particular, the
calendar mosaic featuring rural activities and zodiac themes bearing UNESCO
Outstanding Universal Value criteria has been reinterpreted in light of these
new data. Excavations in the city indicate that construction activities intensified,
especially between the 4th and 6th centuries AD, under the influence of Christianity,
leading to the increasing importance of religious structures and public spaces in
rural settlements. The colonnaded street (Decumanus), approximately 70 meters of
which has been uncovered, presents an impressive architectural unity with its basalt
paving, pedestrian walkways, and marble columns. Along the stoa portico lining the
street, two inscribed dedicatory mosaics and a calendar mosaic depicting the twelve
months enriched with rural activities and zodiac representations constitute some
of the most significant finds. In the panels of the calendar mosaic, rural activities
corresponding to each month are portrayed as personifications, while inscriptions
surrounding the figures provide the names of the months in both the Julian and
Macedonian calendars, accompanied by poetic texts with seasonal and astrological
references.One of the two dedicatory inscriptions at the beginning of the mosaic
belongs to Romanos, the Bishop of Epiphaneia. The inscription states that Romanos
commissioned the mosaic at his own expense and dedicated it to the city; it also
represents the first epigraphic evidence in which the name “Epiphaneia” appears.
The second inscription records that an unidentified commissioned the mosaic for
the city and expresses the intention that this tradition would be continued by his
children. The available data indicate that this mosaic constitutes a unique example
among known calendar mosaics, as it combines depictions of rural activities with
astrological elements, divine references, and poetic narratives. With its high-
quality craftsmanship, rich iconography, large scale, and bilingual inscriptions, the
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work reflects the cultural interactions within Cilicia Pedias and demonstrates the
collaboration between local and imported mosaic workshops, forming an important
part of the Roman mosaic repertoire. Based on stylistic, technical, and epigraphic
features, the mosaic is dated to the 6th century AD.

Keywords: Issos-Epiphaneia, Cilicia Pedias, Stoa, Rural Activity Calendar Mosaic,
Zodiac Mosaic, Antioch Mosaics, Cilician Mosaics.

ISSOS EPIPHANEIA (HATAY-ERZIN) STOASI KIRSAL AKTIVITE VE ZODIAK
ANLATIMLI TAKVIM MOZAIGI

0z

Gliniimiizde Hatay ili Erzin ilcesi smirlarinda yer alan Epiphaneia kenti, antik
donemde Kilikia Pedias bolgesindeki Issos Ovasi'nda konumlanmaktaydi. Issos
Epiphaneia’da yiiriitiilen arkeolojik kazilarda, 6zellikle kamu yapilarinda Roma ve
Bizans donemlerine tarihlenen, oldukca iyi korunmus ve 6zgiin nitelikler tasiyan
mozaikler giin yiiziine cikarilmistir. 2022 yilindan bu yana ekibimiz tarafindan
siirdiiriilen kaz1 calismalar: kapsaminda, Temmuz ve Agustos aylarma ait bordiirler
ile Eyliil aymi temsil eden panel aciga cikarilmistir. S6z konusu Eyliil panelinde iiziim
ezme ve sarap yapimi sahnesi betimlenmekte; ayrica Roma astrolojisinden Basak
(Virgo) burcuna, Tanr1 Hermes’e ve aym adina yer veren yazitlar dikkat cekmektedir.
Bu buluntular, mozaigin hem ikonografik hem de epigrafik acidan zengin bir icerik
sundugunu gostermektedir. Bildiride Issos Epiphaneia takvim mozaiginin giincel
arkeolojik, mimariverilerle degerlendirilmistir. Calismada dncelikle stoa mimarisine
iliskin giincel veriler ele alinmis, ardindan mozaik dosemeler yeni kazi bulgular:
dogrultusunda degerlendirilmistir. Ozellikle UNESCO evrensel deger olciitlerini
tasiyan kirsal aktiviteler ve Zodyak temali takvim mozaigi, yeni veriler 1siginda
yeniden yorumlanmistir. Kentte gerceklestirilen kazilar, 6zellikle MS 4.-6. yiizyillarda
Hristiyanhgin etkisiyle imar faaliyetlerinin yogunlastigini ve Kirsal yerlesimlerde
dini yapilar ile kamusal alanlarin 6nem kazandigimi ortaya koymaktadir. Yaklasik 70
metrelik boliimii aciga cikarilan siitunlu cadde (Decumanus), bazalt tas désemesi,
yiirilyiis koridorlar1 ve mermer siitunlariyla dikkat cekici bir mimari biitiinliik
sunmaktadir. Cadde boyunca uzanan stoa portikusunun tabaninda yer alan iki
ithaf yazith mozaik ile kirsal aktiviteler ve zodyak anlatimlariyla zenginlestirilmis
12 aylik takvim mozaigi, buluntularin en 6nemli unsurlari arasinda yer almaktadir.
Takvim mozaigi panellerinde, her aya karsilik gelen kirsal faaliyetler kisilestirilmis
figiirlerle betimlenmis; figiirlerin cevresinde ise ay adlariin hem Jiilyen hem de
Makedon takvimine gore cift dilli olarak verildigi, ayrica mevsimsel ve astrolojik
gondermeler iceren siirsel yazitlara yer verilmistir. Mozaigin baslangicinda
bulunan iki ithaf yazitindan biri Epiphaneia Piskoposu Romanos’a aittir. Bu
yazitta Romanos’un mozaigi kendi imkanlariyla yaptirarak kente armagan ettigi
belirtilmekte olup, ayn1 zamanda “Epiphaneia” adinin epigrafik belgelerde gectigi
ilk 6rnek olma ozelligini tasimaktadir. ikinci ithaf yazrti ise kimligi bilinmeyen bir
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kisinin sehir adma bu mozaigi yaptirdigini ve bu gelenegin cocuklar1 tarafindan
siirdiiriilecegini ifade etmektedir. Elde edilen veriler, sz konusu mozaigin; kirsal
aktivite sahneleri, astrolojik unsurlar, tanrisal referanslar ve siirsel anlatimlar1 bir
araya getirmesi bakimindan, bilinen takvim mozaikleri arasinda 6zgiin ve iinik bir
ornek oldugunu gostermektedir. iscilik kalitesi, ikonografik cesitliligi, boyutlar: ve
cift dilli yazatlariyla eser, Kilikia Pedias bolgesindeki kiiltiirel etkilesimleri ve yerel
ile ithal mozaik ekollerinin birlikte iiretim siireclerini yansitan 6nemli bir Roma
donemi repertuar:r sunmaktadir. Stil, teknik ve epigrafik 6zellikler dogrultusunda
mozaik MS 6. yiizyila tarihlendirilmektedir.

Anahtar Kelimeler: Issos-Epiphaneia, Kilikia Pedias, Stoa, Kirsal Aktivite Takvim
Mozaigi, Zodiak Mozaigi, Antiocheia Mozaikleri, Kilikia Mozaikleri.
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CALENDAR MOSAIC FROM EPIPHANEIA IN THE ISSOS PLAIN: AN
EVALUATION OF THE PERSONIFICATION OF THE MONTHS AND THEIR
ASSOCIATED ZODIAC SIGNS

Hatice Pamir*
ABSTRACT

Mosaics depicting ancient calendars typically feature the months alongside the
agricultural activities associated with them. Mosaics featuring calendars and months,
such as those found in Antioch from the 2nd century onwards, are a widespread
theme across a broad geographical area, typically depicting the months or seasons
through personification. During excavations conducted between 2016 and 2021
at the Epiphaneia in Issos plain, calendar-themed mosaic panels decorating the
colonnaded gallery were discovered. On the southern side of the city’s east-west
colonnaded street, within the area surrounded by public buildings and situated at
the city’s centre, the mosaic panels feature figurative depictions of the months of
November, December, January, February, and March, along with the names of the
months written in Greek and Latin. Each panel features an illustration depicting the
personified form of the month and its associated activities, while the Greek verses
describe the month’s astrological connections. This presentation will examine in
detail the relationship between the zodiac signs and the months in the Epiphaneia
calendar mosaic.

Keywords: Epiphaniea, Calendar, Zodiac, Personification, Months.

ISSOS OVASI'NDAKI EPIPHANEIA’DAN TAKVIM MOZAIGIi: AYLARIN
KISILESTIRILMESI VE BUNLARLA ILISKILi BURCLAR UZERINE BIR
DEGERLENDIRME

0z

Antik takvim temal mozaikler genellikle aylar: ve bunlarla iliskili tarimsal faaliyetleri
tasvir eder. Takvimleri ve aylar1 konu alan mozaikler —ornegin 2. yiizyildan
itibaren Antakya mozaiklerinde goriilenler gibi— genis bir cografi alanda yaygm
olarak kullanilan temalardir ve genellikle aylar1 veya mevsimleri kisisellestirilerek
tasvir eder. Issos ovasindaki Epiphaneia da 2016-2021 yillar1 arasinda yapilan
kazilar sirasinda siitunlu galeriyi siisleyen takvim temal mozaik paneller ortaya
cikarilmistir. Kentin dogu-bat1 yonlii uzanan siitunlu caddesinin giiney tarafinda,
kamusal yapilarin cevreledigi alanda, kentin merkezi konumunda yer alan mozaik
panellerde Kasim, Aralik, Ocak, Subat ve Mart aylarinin figiiratif tasvirleri Yunanca
ve Latince yazilmis ay isimleri ile birlikte yer almaktadir. Ayrica, her panelde, o
aymn Kkisilestirilmis hali ile o ayin faaliyetlerini gosteren bir illiistrasyon yer alirken,
Yunanca dizeler ise ayin astrolojik baglantilarim1 anlatmaktadir. Bu sunumda,
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Epiphaneia takvim mozaigindeki burclar ile aylar arasindaki iligki ayritih olarak
degerlendirilecektir.

Anahtar Kelimeler: Epiphaneia, Takvim, Burclar, Kisilestirme, Aylar.
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ECHOES OF THE EAST: ORIENTAL LUXURY AND PROTO-BYZANTINE
AESTHETICS IN THE “SEASONS” MOSAICS OF THE ROMAN VILLA OF
RABACAL (PENELA, PORTUGAL)

Miguel Pessoa, Sonia Vicente, Ana Ravara*
ABSTRACT

The mosaics of the Roman Villa of Rabacal are of remarkable artistic merit,
particularly the representations of the Seasons of the Year. They offer a fine
illustration of the type of work produced in a peripheral area on the western most
Atlantic coast during the mid-4th century. These mosaics reveal a distinctive style,
refined technical skill and an exquisite reinterpretation of artistic models whose
distant parallels suggest the activity of a travelling workshop with Eastern affinities.
Influenced by artists associated with the imperial court of Constantinople—the
new capital of the Roman Empire in the second third of the 4th century—this work
represents, at the present stage of our research, a rare example of proto-Byzantine
art in Portugal.

Keywords: Mosaics of the Seasons, Proto-Byzantine, Roman Villa of Rabacal,
Portugal, Echoes of the Orient.

DOGUNUN YANKILARI: RABACAL ROMA VILLASI'NIN (PENELA, PORTEKIZ)
“MEVSIMLER” MOZAIKLERINDE DOGULU LUKS VE PROTO-BIZANS
ESTETIGI

0z

Rabacal Roma Villasi'nin mozaikleri, ozellikle de “Yilin Mevsimleri” tasvirleri,
olaganiistii bir sanatsal degere sahiptir. Bu mozaikler, 4. yiizyilin ortalarinda
Atlantik kiyisinin en batisindaki bu kenar bolgede iiretilen eserlerin niteligini
miikemmel bir sekilde yansitmaktadir. Bu mozaikler, kendine 6zgii bir iislubu,
rafine bir teknik beceriyi ve sanatsal modellerin zarif bir yeniden yorumlanmasimi
ortaya koymaktadir; bu modellerin uzak cografyalardaki benzerlikleri, Dogu’ya
yakinlik gosteren gezici bir atolyenin faaliyetlerini akla getirmektedir. 4. ylizyilin
ikinci iicte birinde Roma imparatorlugu’nun yeni baskenti olan Konstantinopolis’in
imparatorluk sarayina bagh sanatcilardan etkilenen bu eser, arastirmamizin su
anki asamasmda Portekiz’deki proto-Bizans sanatinin nadir bir 6rnegini temsil
etmektedir.

Anahtar Kelimeler: Mevsim Mozaikleri, Proto-Bizans, Rabacal Roma Villasi,
Portekiz, Dogu'nun Yankilari.
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IMAGES OF TIME IN THE ROMAN MOSAICS OF THE DUERO BASIN (CASTILLA
Y LEON, SPAIN)

Fernando Regueras Grande, Caridad San José*
ABSTRACT

Seven mosaics depicting the seasons are preserved on the Duero Plateau: one urban
mosaic, the domus of Pallantia, from the 2nd century, and six villae mosaics from
the 4th century, their heyday: Prado (Valladolid), Paradinas (Segovia), Quintanilla de
la Cueza, and La Olmeda (Palencia); only one from the first half of the 5th century:
Banos de Valdearados (Burgos). A tessellation with the theme of the Annus is also
known from Los Mercados, Duraton (Segovia), of uncertain date.

These are always female busts with traditional attributes, but there are many
variations, including one that is doubtful: maenad, satyr? (Quintanilla de la Cueza).
They occupy secondary spaces, corners, except for a threshold in Paradinas, inside
apparatus rooms (triclinia, oeci), thermal baths (tepidarium), or without precise
assignment due to their fragmentary nature. They are associated with major myths:
the head of Medusa (Pallantia), Diana the Huntress (Prado), the mask of Oceanus
(Quintanilla de la Cueza), Achilles on Scyros (La Olmeda).

Keywords: Duero Bassin, Seasons, Female Busts, Annus, Late Mosaics.

DUERO HAVZASI ROMA MOZAIKLERINDE ZAMANIN TASVIRLERI (CASTILLA
Y LEON, iISPANYA)

0z

Duero Platosu'nda mevsimleri tasvir eden yedi mozaik giiniimiize ulasmistir:
bunlardan biri 2. yiizyildan kalma bir kent mozaiGi olan Pallantia'nin domus’u; diger
alt1 mozaik ise bu sanatin altin cagr sayilan 4. yiizyildan kalma villa mozaikleridir:
Prado (Valladolid), Paradinas (Segovia), Quintanilla de la Cueza ve La Olmeda
(Palencia); 5. yiizyilin ilk yarmdan sadece bir tanesi: Banos de Valdearados (Burgos).
Annus temali bir mozaik de, tarihi kesin olarak bilinmeyen Los Mercados, Duraton
(Segovia) ‘dan bilinmektedir.

Bunlar her zaman geleneksel 6zelliklere sahip kadin biistleridir, ancak siipheli olan
bir tanesi de dahil olmak iizere bircok varyasyon vardir: maenad, satyr? (Quintanilla
de la Cueza). Paradinas’taki bir esik haric, bunlar ikincil alanlar1, késeleri, odalarin
(triclinia, oeci) icini, termal banyolari (tepidarium) isgal ederler veya parcali yapilar:
nedeniyle kesin bir gorevleri yoktur. Bunlar énemli mitlerle iliskilidir: Medusa’nin
basi (Pallantia), Aver Diana (Prado), Okeanos’un maskesi (Quintanilla de la Cueza),
Scyros’taki Akhilleus (La Olmeda).
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MELCHIZEDEK: THE VISUALIZATION OF RITUAL
Sanem Soylu Yilmaz*
ABSTRACT

This article examines the visual representation of the relationship between the figure
of Melchizedek and ritual in Early Byzantine art. In the Old and New Testament
traditions, Melchizedek is described as both a king and a priest, and in theological
interpretations he is regarded as a typological prefiguration of Christ. Through
an iconographic analysis of the mosaics of Ravenna and Byzantine manuscript
illustrations, the study explores how Melchizedek is depicted as a visible form of
ritual.

In Early Byzantine art, representations of Melchizedek are most commonly
associated with scenes of offering bread and wine. These images make ritual visible
while allowing Melchizedek seen as a foreshadowing of Christ. The role attributed
to this figure points to a close integration of iconographic elements with ritual
meaning. By examining Ravenna mosaics alongside Byzantine book illustrations
in a comparative framework, the study investigates how Early Byzantine visual
language contributes to the production of ritual and theological meaning and how
ritual becomes visible in Byzantine visual culture. In conclusion, the article argues
that Melchizedek in Early Byzantine art should not be understood only as a textual
subject. Rather, through iconographic analysis, it explores the theological layers
through which ritual meaning was expressed in Early Byzantine art.

Keywords: Byzantium, Melchizedek, Iconography, Liturgy, Sacrament.

MELKIZEDEK: RITUELIN GORSELLESTIRILMESI
07/

Bu makale, Melkizedek figiiriiniin erken Bizans sanatinda ritiiel ile iliskisinin gorsel
anlatimini ele almaktadir. Melkizedek, Eski Ahit ve Yeni Ahit metinlerinde hem kral
hem de rahip olarak anilmaktadir. Baz1 teolojik yorumlarda ise Mesih’in tipolojik
onciisii olarak degerlendirilmektedir. Bu calismada, Ravenna mozaikleri ve Bizans
donemine ait kitap resimleri iizerinden yiiriitiilen ikonografik analiz, Melkizedek’in
ritiielin somutlasmis temsili olarak nasil betimlendigini gostermeyi amaclamaktadir.

Erken Bizans sanatinda Melkizedek betimlemeleri, genellikle ekmek ve sarap sunma
sahneleriyle iliskilendirilmekte olup ritiieli ortaya koyarken ayni zamanda isanm
On goriiniimii olarak okunmasini miimkiin kilmaktadir. Melkizedek figiiriine bicilen
bu rol, ikonografik unsurlarin ritiielle kaynasmasina isaret etmektedir. Calisma,
Ravenna mozaikleri ve Bizans kitap resimleri baglaminda Melkizedek ikonografisini
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karsilastirmali olarak incelemeyi hedeflemektedir. Bu orneklerle, erken Bizans
gorsel dilinin ritiiel ve teolojik anlam iiretimindeki islevinin yanisira Melkizedek’in
erken Bizans sanatindaki betimlenisi, ritiielin somut temsilinin Bizans gorsel
kiiltiiriine nasil yansidigina iliskin ipuclarmi okumaya calismaktadir.

Sonuc olarak, bu calismada Melkizedek figiiriiniin erken Bizans sanatinda yalnizca
metne dayali bir konu olmadigimi savunulurken ikonografik analiz, yontemiyle erken
Bizans sanatinin teolojik katmanlarmi biitiinciil sekilde aciklamay1 hedeflemektedir.

Anahtar Kelimeler: Bizans, Melkizedek, ikonograﬁ, Litiirji, Sakrament.
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THE KALLIOPE MOSAIC IN SiDE: ARCHAEOLOGICAL CONTEXT AND
ICONOGRAPHIC INTERPRETATON

Feristah Soykal Alanyalr*
ABSTRACT

Archaeological investigations conducted between 2023 and 2025 east of the
Nymphaeum at Side led to the exposure and detailed documentation of the
structure’s rear wall as well as architectural elements belonging to its third storey.
Excavations in the area east of the Nymphaeum revealed a building complex that
had largely been planned and constructed in conjunction with the monument’s rear
wall. Ceramic finds and stratigraphic evidence provide a terminus post quem in the
mid-2nd century AD for both the rear wall of the Nymphaeum and the associated
architectural units. Characterized by coherent orientation patterns, regular layouts,
and orthogonally arranged walls, these spaces reflect a carefully conceived urban
planning scheme.

The spacious rooms, high-quality mosaic pavements, and partially preserved wall
paintings uncovered within this complex suggest that the buildings may have been
occupied by members of the city’s affluent social strata. The investigations further
indicate that additional rooms were incorporated into the western and southern
parts of the complex from the 3rd century AD onwards. Among the most significant
discoveries is a mosaic depicting Kalliope, uncovered in Room E. The archaeological
context, particularly the evidence from K. Sond. 8/24, suggests that this mosaic was
most likely laid as part of an extensive renovation and reorganization phase carried
out towards the end of the 3rd century AD.

The present study aims first to evaluate the Kalliope mosaic within its archaeological
context and subsequently to examine its iconographic characteristics and symbolic
significance. In doing so, it seeks to interpret the representation within the broader
framework of cultural expression in Late Roman Side.

Keywords: Side, Kalliope Mosaic, Nymphaeum, Archaeological Context, Iconography.

SIDE’DEKI KALLIOPE MOZAIGi: ARKEOLOJIK BAGLAMI VE IKONOGRAFIK
YORUMU

(0Y/

2023-2025 yillar1 arasinda Side Nymphaeumu’nun dogusunda yiiriitiilen arkeolojik
arastirmalar, yapin iiciincii katina ait mimari elemanlarin yani sira arka beden
duvarmin aciga cikarilmasmi ve ayrintili bicimde belgelenmesini saglamistir.
Nymphaeum’un dogusunda gerceklestirilen kazilar sonucunda, biiyiik olciide
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Nymphaeum'unarkabeden duvariile birlikte planlanmisve insa edilmis biryapi grubu
ortaya cikarilmistir. Seramik buluntular ve stratigrafik veriler, hem Nymphaeum un
arka beden duvart hem de bu mekanlar icin MS 2. yiizyillin ortalarma isaret eden
bir terminus post quem sunmaktadir. Diizenli plan semalar1, birbirleriyle uyumlu
yonlenisleri ve dik acili duvar orgiileriyle dikkat ceken bu mekanlar, 6zenli bir
kentsel planlamanin iiriinii olarak degerlendirilmektedir. S6z konusu mekanlarda
aciga cikarilan genis hacimli odalar, nitelikli mozaik désemeler ve kismen korunmus
duvar resimleri, yapilarm Kkentin iist gelir gruplarma mensup sakinleri tarafindan
kullanilmis olabilecegini diisiindiirmektedir. Arastirmalar ayrica, yapr grubunun
bat1 ve giiney kesimlerine MS 3. yiizyildan itibaren yeni mekanlarm eklendigini
gostermektedir. Bu kapsamda E Mekani'nda tespit edilen ve Kalliope’yi betimleyen
mozaik, yapt kompleksinin en dikkat cekici buluntularmdan birini olusturmaktadir.
Arkeolojik baglam ve ozellikle K. Sond. 8/24’ten elde edilen veriler, séz konusu
mozaigin muhtemelen MS 3. yiizyilin sonlarma dogru gerceklestirilen kapsamli bir
onarim ve yeniden diizenleme siireci icerisinde dosendigine isaret etmektedir.

Bu calisma, Kalliope tasvirli mozaigi oncelikle arkeolojik baglami icerisinde
degerlendirmeyi, ardindan betimin ikonografik 6zelliklerini ve tasidigi sembolik
anlamlar1 ele alarak Ge¢ Roma Dénemi Side’sindeki Kkiiltiirel temsil bicimleri
acisindan yorumlamayi amaclamaktadir.

Anahtar Kelimeler: Side, Kalliope Mozaigi, Nymphaeum, Arkeolojik Baglam,
[konograti.
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SERAPHIM ICONOGRAPHY IN BYZANTINE MOSAICS: THE REPRESENTATION
OF A CELESTIAL BEING

Reyhan Sahin*
ABSTRACT

The earliest known visual origins of the seraphim are based on the “uraeus” (winged
serpent) motif in Aramaic and Phoenician art. In Aramaic art, they were depicted as
hybrid beings with distinct wings and sometimes hands and feet. Seraphim (Hebrew:
$eérapim - “the burning ones”) are beings situated at the highest level of the celestial
hierarchy. These protective hybrid creatures of the Near East have transformed
into radiant celestial guardians in Byzantine mosaic art. In small objects from the
Byzantine period, depictions of seraphim are generally a detail surrounding the
central figure; in mosaics (e.g., Hagia Sophia), they are placed on the pendentives
supporting the dome, assuming the role of “the powers that bear the heavens.” In
Byzantine art, these are schematic depictions with greater abstract and theological
depth, where the body iscompletely covered by wings, and only the face (sometimes
resembling a mask) is visible (e.g., Kariye and Pammakaristos).

Keywords: Cherubim, Seraphim, Byzantine Iconography, Mosaics, Wall Paintings.

BIZANS DONEMI MOZAIKLERINDE SERAPHIM IKONOGRAFISi: GOKSEL BIiR
VARLIGIN TEMSILI

0z

Seraphimlerin bilinen en erken gorsel kokenleri, Arami ve Fenike sanatindaki
“Uracus” (kanath yilan) motifine dayanir. Arami sanatinda kanatlar1 belirgin ve
bazen elleri/ayaklar1 olan karisik varhklar olarak tasvir edilmislerdir. Seraphimler
(Ibranice: $érapim - “yananlar”), goksel hiyerarsinin en iist basamaginda yer
alan varhklardir. Yakin Dogu'nun bu Koruyucu karigik yaratiklar1 Bizans mozaik
sanatinda 1s1k sacan goksel muhafizlara doniismiistiir. Bizans Donemimnden kiiciik
objelerde seraphim tasvirleri genelde merkezdeki figiirii cevreleyen bir detayken;
mozaikte (6rn. Ayasofya), kubbeyi tasiyan pandantiflere yerlestirilerek “gokyiiziinii
tasiyan giicler” roliinii iistlenirler. Bizans sanatinda viicudun tamamen kanatlarla
ortildigi, sadece yiiziin (bazen maske gibi) goriindiigii daha soyut ve teolojik
derinligi olan sematik tasvirlerdir (6rn. Kariye ve Pammakaristos).

Anahtar Kelimeler: Kerubim, Serafim, Bizans Ikonografisi, Mozaikler, Duvar
Resimleri.

* Reyhan Sahin, Bursa Uludag University, Faculty of Arts and Sciences, Department of
Archaeology, 16059, Goriikle, Bursa, Tiirkiye. E-mail: reyhansahin@uludag.edu.tr

65778



66/ 78



PERSONIFICATIONS OF THE JORDAN RIVER SEEN IN WALL MOSAICS
AND FRESCOES DEPICTING SCENES OF JESUS’ BAPTISM IN BYZANTINE
CIVILIZATION

[tir Lir Tan Senesi, Giilgiin Koroglu*
ABSTRACT

Personification is the representation of human characteristics and virtues, as well
as concepts inherent to nature and cosmological elements, in human form. This
tradition of representation has found its place in the literature, rhetoric, and visual
arts of different geographical regions and cultures throughout history. Contrary to
popular belief, personifications are not gods and were not created to be deified.
The personifications encountered in Late Roman and Byzantine art are mostly of
Hellenistic origin. In Byzantine civilization, human emotions, feelings, and virtues,
countries and cities, concepts connected to the cosmos such as the moon, sun,
rainbow, winds, seasons, night and day, and natural elements such as earth, sea,
and rivers were frequently personified and depicted in works of art alongside their
familiar attributes and symbols.

Examples that have survived to the present day show that Christian figurative art
emerged in the 3rd century. From the sth century onwards, personifications are
particularly common in religious paintings and other works of art made using
mosaic and fresco techniques.

To limit the scope of personifications frequently seen in Byzantine depictions, this
study will focus on the scene of Jesus® baptism. The origin of baptism, the most
important and indispensable ritual of the Christian faith, is based on the event of
Jesus’ baptism in the Jordan River by John the Baptist (Ioannes Prodromos), who was
also a relative of Jesus. The baptism scene has been frequently depicted in paintings,
icons, and reliefs on the walls of Christian religious buildings, especially since the
sth century. The main motif of the scene is Jesus, who is submerged up to his waist
in the Jordan River, and John, who is pouring water on or touching Jesus’ head.
Above Jesus’ head is a white dove representing the Holy Spirit. The personification
of the Jordan River is always depicted sitting in the river or on the rocks around
the river. Similar to the Okeanos iconography commonly seen in Roman depictions,
the personification of the Jordan River is invariably depicted. Although Byzantine
culture maintained a conservative religious stance, it adapted and utilized the
figures and iconographic patterns of Hellenistic and Roman culture and art from its
past into its own pictorial art.

Within the scope of this paper, examples from paintings from different periods
and regions of Byzantine culture will be given, and the similar and different
characteristics of the personifications of the Jordan River in scenes of Jesus’ baptism
will be introduced.

Keywords: Byzantium, Jesus, Baptism, Personification, Jordan River.
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BIZANS UYGARLIGINDA iSA’NIN VAFTIZi SAHNELERININ BETIMLENDIGI
DUVAR MOZAIK VE FRESKLERINDE GORULEN URDUN NEHRI
KISILESTIRMELERI

0z

Kisilestirme, insana 6zgii 6zellik, erdemler ile dogaya 6zgii kavramlarin ve kozmolojik
unsurlarin insan biciminde temsil edilmesidir. Bu temsil gelenegi kendine her
donem farkli cografya ve Kiiltiirlerin edebiyat, retorik ve gorsel sanatlarinda yer
bulmustur. Genel kaninin aksine kisilestirmeler tanr1 degildir ve tanrilastirmak icin
yvapilmamiglardir. Ge¢ Roma ve Bizans sanatlarinda karsilasilan kisilestirmeler daha
cok Helenistik donem kokenlidir. Bizans uygarhginda insana 6zgii duygu, his ve
erdemler, iilke ve kentler, kozmosla baglantih olan ay, giines, gok kusagi, riizgarlar,
mevsimler, gece- giindiiz kavramlar1 ile dogaya 0zgii toprak, deniz, akarsular
siklikla Kisilestirilerek eserler iizerinde bilindik atribu ve sembolleriyle birlikte
gosterilmislerdir.

Gliniimiize ulasan ornekleri tizerinden Hristiyan tasvir sanatinin 3. yiizyilda ortaya
ciktigr goriiliir. 5. yiizyildan itibaren ise mozaik ve fresk teknikleriyle yapilmis dini
resimler ve diger sanat eserleri {izerinde kisilestirmelere 6zellikle rastlamlmaktadir.

Bizans tasvirlerinde sikca goriilen Kisilestirmeler konusunu simirlandirmak
acisindan bu calismada Isa'nin Vaftizi sahnesi ele alinacaktir. Hristiyan inancinm en
gnemli en olmazsa olmaz ritiieli olan vaftizin kokeni, isa'nm akrabasi da olan Yahya
(Ioannes Prodromos) tarafindan Seria (Urdiin) Nehri'nde vaftiz edilmesi olayina
dayanmaktadir. Ozellikle 5. yiizyilldan Hristiyvan dini yapilarmm duvarlarindaki
resimler, ikonalar ve kabartmalarda vaftiz sahnesi siklikla islenmistir. Sahnenin ana
motifi Seria (Urdiin) nehrinin icinde yar1 bedenine kadar girmis olan Isa ve isa'nin
basma su doken ya da dokunan Yahya'dir. isa'nin basinimn iist kisminda Tanrmm
Ruhunu temsil eden beyaz giivercin bulunmaktadir. Nehrin icinde ya da nehrin
etrafindaki kayaliklar iizerinde oturur vaziyette Urdiin nechrinin kisilestirmesine
mutlaka yer verilmistir. Roma tasvirlerinde gormeye alisik olunan Okeanos
ikonografisine benzer sekilde Seria nehrinin kisilestirmesi mutlaka betimlenmistir.
Bizans kiiltiirti muhafazakar dini bir tutum icinde olmakla birlikte gecmisinden
gelen Helenistik ve Roma Kiiltiir ve sanatinin figiir ve ikonografik kaliplarini kendi
resim sanatina uyarlayarak kullanmistir.

Bu bildiri kapsaminda Bizans Kiiltiirtiniin farkh donem ve bolgelerindeki
resimlerinden ornekler verilerek Isamin Vaftiz sahnelerindeki Seria Nehri
kisilestirmelerinin benzer ve farkh 6zellikleri tanitilmaya calisilacaktir.

Anahtar Kelimeler: Bizans, Isa, Vaftiz, Kisilestirme, Urdiin Nehri.
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SEASONAL PERSONIFICATIONS IN THE AMISOS MOSAIC
Nur Deniz Unsal, Derya Sahin*
ABSTRACT

The Amisos Mosaic, discovered in 1958 in the ancient city of Amisos and now exhibited
in the Samsun Archaeology Museum, is one of the most significant Roman-period
mosaics in Anatolia. The mosaic originally covered an area of 56 square meters and
consisted of ten panels arranged around a central scene depicting Achilles and
Thetis. Among its most notable features are the personifications of the four seasons
placed in the corners of the central panel.

The seasonal figures are represented through symbolic human forms and attributes.
Autumn appears as a female figure crowned with vine branches and grape leaves,
symbolizing harvest and abundance. Summer is depicted as a female figure adorned
with seasonal attributes associated with warmth and fertility. Spring is represented
by awoman wearing a floral crown, emphasizing renewal and growth. Winter differs
from the others, appearing as a male figure wrapped in a mantle, reflecting the
harshness and severity traditionally associated with the season.

The study places these depictions within the broader context of Roman and
Hellenistic art. Seasonal personifications became increasingly popular in Roman
mosaics from the second century AD onward and were commonly associated with
prosperity, agricultural cycles, and cosmic order. Their iconography drew heavily
from the Greek Horae, divine figures connected with nature and the passage of time.

Comparative evidence from Antioch, North Africa, Britain, Cyprus, and Anatolia
demonstrates regional variations in the representation of the seasons. While some
mosaics emphasize agricultural activities, others reflect social hierarchy, religious
symbolism, or local customs. The Amisos Mosaic exemplifies the fusion of artistic
tradition, mythology, and cultural symbolism, illustrating how seasonal imagery
functioned as a visual expression of prosperity, harmony, and the relationship
between humans, nature, and the divine in the Roman world.

Keywords: Amisos Mosaic, Season Personifications, Roman Mosaic Art, Iconography
of Seasons, Achilles and Thetis Panel.

AMISOS MOZAIGINDE MEVSIMLERIN KiSILESTIRILMIS TASVIRLERI
0z

Amisos Mozaigi, 1958 yilinda antik Amisos kentinde bulunmus ve giiniimiizde
Samsun Arkeoloji Miizesi'nde sergilenen onemli bir Roma Donemi eseridir. Yaklagik
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56 m* biiyiikliigiindeki mozaik, merkezde Akhilleus ve Thetis sahnesinin yer aldig
on panelden olusmaktadir. Mozaigin en dikkat cekici boliimlerinden biri, merkez
panelin koselerine yerlestirilmis olan mevsim personifikasyonlaridir.

Mevsimler insan figiirleri araciligiyla sembolik bicimde tasvir edilmistir. Sonbahar,
basinda asma dallari ve iiziim yapraklarindan olusan bir tac tasiyan kadin figiiriiyle
betimlenmis, bdylece hasat ve bereket vurgulanmistir. Yaz mevsimi, sicakhik ve
verimlilikle iliskilendirilen ozelliklere sahip kadin figiiriiyle temsil edilmistir.
{Ikbahar, ciceklerden olusan bir tac tasiyan kadin figiirii olarak tasvir edilmis ve
doganin yeniden canlanmasini simgelemistir. Kis ise digerlerinden farkli olarak
basini ve viicudunu orten bir pelerinle betimlenen erkek figiirii seklinde gosterilmis,
mevsimin sert karakteri yansitilmistir.

Calisma, bu tasvirleri Romave Helenistik sanat gelenegi icinde degerlendirmektedir.
Mevsim alegorileri o6zellikle MS 2. yiizyildan itibaren Roma mozaiklerinde
yayginlasmis, tarmmsal dongiiler, bereket, refah ve kozmik diizenin sembolii
haline gelmistir. Bu ikonografinin kékeni, doga ve zamanla iliskilendirilen Yunan
Hora’larma dayandirilmaktadir.

Antakya, Kuzey Afrika, Britanya, Kibris ve Anadolu’dan orneklerle yapilan
karsilastirmalar, mevsim tasvirlerinin bolgesel farkhiliklar gosterdigini ortaya
koymaktadir. Amisos Mozaigi, mitoloji, sanat ve sembolizmi bir araya getirerek
Roma diinyasinda insan, doga ve ilahi diizen arasindaki iligkiyi yansitan énemli bir
kiiltiirel miras 6rnegidir.

Anahtar Kelimeler: Amisos Mozaigi, Mevsim Personifikasyonlari, Roma Donemi
Mozaikleri, Mevsim Ikonografisi, Akhilleus ve Thetis.
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MOSAIC REPRESENTATIONS AND SCENES EVOKING TIME
Sebastian Vargas-Vazquez, Alba Gomez Romero, Celia Naranjo Cruz*
ABSTRACT

Roman mosaics feature a wide variety of direct representations of time, such as the
seasons of the year or calendars. However, beyond these explicit allegories, some
of them feature figurative elements and scenes intrinsically related to time. Such
is the case with depictions of hunts, in which the animal species vary according
to the season, or of festivities with specific dates, as well as celebrations linked to
agricultural cycles, such as the grape harvest, or activities dependent on seasonal
conditions, such as navigation, subject to the climatic possibilities of the moment.
In some cases, even when the reference to time is presented directly, original
iconographic formulas are employed, such as the use of animals to symbolise the
seasons.

In this study, we aim to highlight the relevance of these images as symbolic
manifestations of time and their importance within Roman culture. The analysis
will be limited to the geographical area of Roman Hispania, with special attention to
the province of Baetica.

Keywords: Roman Mosaics, Temporal Symbolism, Seasonal Iconography, Roman
Hispania, Baetica.

ZAMANI CAGRISTIRAN MOZAIK TASVIRLERI VE SAHNELER
0z

Roma mozaiklerinde yilin mevsimleri veya takvimler gibi zamanin dogrudan
temsillerine iliskin cok cesitli betimlemeler bulunmaktadir. Ancak bu acik
alegorilerin otesinde, bazi mozaikler zaman kavramiyla 6ziinde iliskili figiiratif
unsurlar ve sahneler de icermektedir. Mevsime gore degisen hayvan tiirlerinin yer
aldig1 av sahneleri, belirli tarihlerde gerceklestirilen festivaller, tiziim hasadi gibi
tarimsal dongiilerle baglantih kutlamalar ve belirli donemlerin iklim kosullarina
bagh olan denizcilik faaliyetleri bunun ornekleri arasmdadir. Bazi durumlarda
zaman Kkavrami dogrudan ifade edilse bile, mevsimlerin hayvanlar aracihgiyla
simgelenmesi gibi 6zgiin ikonografik formiiller kullanilmistir.

Bu calismada, s6z konusu imgelerin zamanin sembolik tezahiirleri olarak tasidigi
onemi ve Roma kiiltiirii icindeki yerini ortaya koymak amaclanmaktadir. Arastirma,
Roma Hispanyasi cografi bolgesiyle sinirlandirilmis olup, ozellikle Baetica eyaleti
iizerinde yogunlasmaktadir.
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DEPICTIONS OF THE CALENDAR AND THE PLANETARIUM IN ROMAN
MOSAICS FROM THE IBERIAN PENINSULA

Sebastian Vargas-Vazquez, Alba Leon Lopez, Alberto Villarejo de Torres*
ABSTRACT

This work aims to highlight the importance of representations of the calendar and
the planetarium in Hispanic mosaics. An in-depth analysis will be carried out to
highlight their distribution within the framework of ancient Roman Hispania, as
well as their iconographic and artistic characteristics and peculiarities, meaning,
chronology, etc. At the same time, we will develop a comparative analysis to unravel
the most notable similarities and convergences among the different examples with
related themes.

Our interest in this topic arises from our recent study of a new mosaic depicting
the calendar in the town of Adamuz (Cérdoba, Spain), which, despite being badly
damaged, displays(preserves) elements of great value and significance.

Keywords: Hispanic mosaics, Baetica, Cyclical-Seasonal Iconography, Adamuz
Mosaic, Functionality.

IBER YARIMADASI ROMA MOZAIKLERINDE TAKVIM VE KOZMIK DUZEN
TASVIRLERI

0z

Bu calisma, Ispanyol mozaiklerinde takvim ve planetaryum tasvirlerinin énemini
vurgulamay1 amaclamaktadir. Antik Roma Hispaniya’s1 baglaminda bu tasvirlerin
dagilmminin yani sira ikonografik ve sanatsal 6zellikleri, benzersizlikleri, anlamlari,
kronolojileri vb. unsurlar1 ortaya Kkoymak {izere derinlemesine bir analiz
yapilacaktir. Ayn1 zamanda, ilgili temalara sahip farkl 6rnekler arasindaki en dikkat
cekici benzerlikleri ve ortiismeleri ortaya cikarmak icin karsilastirmali bir analiz
gelistirilecektir.

Bu konuya olan ilgimiz, Adamuz (Cérdoba, ispanya) kasabasinda takvimi tasvir eden
yeni bir mozaik {izerine yaptigimiz son calismadan kaynaklanmaktadir. Bu mozaik,
ciddi sekilde hasar gormiis olmasina ragmen, biiyiik deger ve 6neme sahip unsurlari
sergilemektedir (korumaktadir).

Anahtar Kelimeler: ispanyol Mozaikleri, Baetica, Déngiisel-Mevsimsel ikonografi,
Adamuz Mozaigi, islevsellik.
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THE IMAGE OF WIND IN THE ANCIENT ROMAN MOSAIC ART: THE
EVOLUTION OF ICONOGRAPHY. WINDS AS A PART OF COSMOGONY

Ekaterina Zhurbina*
ABSTRACT

This research covers the important problem of the representation of Winds in the
art of Late Antiquity, particularly in Roman mosaics, where Winds appear as a part of
cosmogony. The author discusses various iconographic and stylistic characteristics
of the images from Greek period till the Roman one. The image of Wind in the ancient
literature is accepted as a firm base of the consideration of its development not only
within the mosaic art, but also in sculpture, black- and red-figure pottery etc.

By the end of the Roman Empire (III-IV CE) we can find a number of roman art
pieces in which the Winds began to represent a specific and quite significant part
of the cosmos. This was also reflected in the literature of the period, in the works
of Nonnus of Panopolis and Quintus Smyrnaeus. Iconographically such images
are very similar to those known from earlier monuments, where the Wind was
depicted as a natural phenomenon: a male head, with or without wings on the
forehead, with puffed-out cheeks, sometimes streams of air burst from the mouth,
rendered in a highly schematic manner. In this case, the images of the Winds remain
anthropomorphic, but their representation is reduced to a dry formula, a symbol
entirely detached from any mythological context. On the one hand, the Winds
preserve their function as gods of air currents, on the other hand, this function
assumes an entirely different quality: they become not only the Seasons, the Winds
themselves, but also the “gatekeepers” of the zodiacal circle. This study attempts to
examine the connection between the emergence of a large number of depictions of
the Winds in not common iconography and the spread of the ancient Persian cult of
Mithras throughout the Late Empire.

Keywords: Late Antiquity, Roman Mosaics, Wind Iconography, Cosmology,
Mithraism.

ANTIK ROMA MOZAIK SANATINDA RUZGAR IMAJI: IKONOGRAFININ
GELISIMi. KOZMOGONININ BiR PARCASI OLARAK RUZGARLAR

0z

Bu calisma, Gec Antik Cag sanatinda, 6zellikle de Roma mozaiklerinde kozmogoninin
bir unsuru olarak karsimiza cikan Riizgarlarin (Winds) temsili gibi 6nemli bir
sorunu ele almaktadir. Yazar, Yunan doneminden Roma donemine kadar uzanan
siirecte bu tasvirlerin cesitli ikonografik ve iislupsal ozelliklerini incelemektedir.
Antik literatiirdeki Riizgar imgesi, yalnizca mozaik sanatindaki gelisiminin degil,
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aym zamanda heykeltrashk, siyah ve kirmizi figiirlii seramikler gibi diger sanat
dallarindaki doniistimiiniin degerlendirilmesinde de saglam bir temel olarak kabul
edilmektedir.

Roma Iimparatorlugunun son donemlerinde (MS 3.-4. yiizyillar), Riizgarlarm
kozmik diizenin belirli ve oldukca onemli bir unsurunu temsil etmeye basladig
cok sayida Roma sanat eserine rastlanmaktadir. Bu durum, donemin edebiyatina
da yansimus; ozellikle Panopolisli Nonnos ile Smyrnali Quintus’un eserlerinde
kendine yer bulmustur. Ikonografik acidan bu tasvirler, Riizgarm dogal bir fenomen
olarak betimlendigi daha erken donem anitlarinda goriilen érneklerle biiyiik 6lciide
benzerlik gostermektedir: alin kisminda kanat bulunan ya da bulunmayan erkek
basi, siskin yanaklar ve kimi zaman agizdan disar1 tasan hava akimlari, oldukca
sematik bir {islupla islenmistir.

Bu baglamda Riizgar tasvirleri antropomorfik niteliklerini korumakla birlikte, temsil
bicimleri kuru bir formiile, her tiirlii mitolojik baglamdan koparilmis bir simgeye
indirgenmistir. Bir yandan Riizgarlar hava akimlarimin tanrilar1 olarak islevlerini
siirdiiriirken, diger yandan bu islev tamamen farkli bir anlam kazanmistir: artik
yalnizca Mevsimleri ve Riizgarlar: temsil etmekle kalmayip, ayn1 zamanda zodyak
cemberinin “bekcileri” olarak da algilanmislardir.

Bu calisma, alisilmis ikonografik semalarin disinda gelisen riizgar tasvirlerinin
sayisindaki dikkat cekici artis ile, Antik Pers kokenli Mithras Kkiiltiiniin Gec
Roma Imparatorlugu boyunca yayilmasi arasmdaki olasi iliskiyi incelemeyi
amaclamaktadir.

Anahtar Kelimeler: Gec Antik Cag, Roma Mozaikleri, Riizgar ikonografisi, Kozmoloji,
Mitraizm.
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